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ARARIO GALLERY Cheonan, {The 13t Hesitation)

M A group exhibition of artists in their 30s and 40s perceiving the flow of today's Korean contemporary art

M Over 80 recent works by 13 young artists born in the 1970s~80s during the economic boom period

B Contemplation on today’s reality through the eyes of a generation around their '40s’, an age considered to be
unshaken by the world according to a verse in the Confucian Analects

B Introducing various works that go beyond genres, such as painting, Korean painting, drawing, sculpture, video,
and installation
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ARARIO GALLERY Cheonan is holding the group exhibition of Korean artists, active both domestically
and internationally and in their mid-30s to early 40s, titled <The 13th Hesitation> from April 13%, 2021
to March 27t 2022.

The exhibition starts with the question whether people in their ‘forties’ are still full of anxiety and
hesitation when facing reality. This is the generation born during the late 1970s to early and mid-1980s,
Korea's greatest economic growth period, and they are now in the age group considered to have
established the most stable foundation according to a verse in the Confucian Analects. Through this
exhibition, ARARIO GALLERY will introduce the works of 13 contemporary artists to empathize with the

various problems of reality faced by young people, and give out a consoling message.

Born at a time when the economic growth rate exceeded 10%, this generation grew up with rich cultural
benefits from an early age. They naturally encountered various foreign cultures since childhood, most
received university education, and are the first generation to actively utilize communication culture along
with the spread of personal computers and the Internet. They are also the main consumers of various
subcultures. However the reality that they reached at the age of 40 is quite different from that of their
parents' generation. Taking in all kinds of social blows such as negative economic growth, the worst
unemployment rate, soaring real estate prices, and an international pandemic, they are living a life that
is somewhat distant from that of the baby boom generation who enjoyed the fruits of high growth which
naturally lead to graduation, employment, marriage, purchasing homes, childbirth, and preparations for
retirement. Standing on the grounds of a constantly fluctuating life, being the age of 40 in 2021 seems
to be a state of barely being able to support your own body, situated in a cramped borderline between

middle age and youth.

Through the works of LEE Jinju(b.1980), who digs into the structure of truth that exists in a way that
cannot be explained in various aspects of life through a psychological landscape made up of pieces of
memories or symbolic objects of everyday life, JWA Haesun(b.1984), who unfolds the repetitive and
tedious moments of everyday life that ordinary people go through for livelihood in a dynamic panorama
like a scene from a play, BAEK Heaven(b.1984), who focuses on how individual thoughts and labor
constitute the logic of society surrounding us and deals with the various problems of our community
through joyful images, photographs, and performances, etc., and JANG Jongwan(b.1983), who focuses
on the human-centered society that stresses selfish rationality and the endless anxiety of modern
mankind, and allegorically and wittily portrays human longing for salvation which is represented by utopia

or heaven, the various relationships that affect the daily life of an individual, including those with family,
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colleagues, local community, and even humanity as a whole, and the process of distress, conflict, and

resolution following them can be perceived.

The works of SIM Raejung(b.1983), who pours out compulsions and obsessions toward loneliness and
anxiety, death and fear in black strokes, LEE Eunsil(b.1983), who depicts socially neglected taboos and
deeply intrinsic desires using traditional themes of Korean painting in uncomfortable detail, and Insane
PARK(b.1980), who pinpoints the social issue of collective conflict by using videos edited from
pornography collected from the Internet and sexual codes based on his interest in media and images,
challenge social conventions that still cling to outdated values and reject direct mention of human pain

and pleasure which are part of natural life.

The artists DON Sunpil(b.1984), who dryly dismantles the objects and backgrounds that frequently
appear in subcultures and the affection for them, and NOH Sangho(b.1986), who captures, crops, and
edits the overflowing images found in SNS, and reproduces square images in large quantities, represent

the typical millennial generation.

Lastly, KIM Inbai(b.1979), who maximizes parts of the basic elements of sculpture, such as points, lines,
planes, volume, and texture, to make the viewers face eccentric situations that seem familiar yet unfamiliar,
and situated at the border of consciousness and unconsciousness, KOO Jiyoon(b.1982), who repeats the
process of creating and eliminating lines, faces, and colors, which are pure formative elements of painting,
and portrays the anxious people of the contemporary society in an abstract manner, AHN Jisan(b.1979),
who attempts pictorial experiments by collaging images and making them into a three-dimensional
model, and then painting them on a flat surface using hands, feet, brushes and so on based on his
ontological interest in the relationship between the act of drawing and the real object, and BAEK
Kyungho(b.1984), who releases his thoughts on the canvas and conducts various formative experiments
dealing with the essence of painting, the viewers will be able to quietly follow the footsteps of these
artists who explore the purity of art through traditional media in the rapidly changing flow of art today,

where various genres and media cross.

The exhibition title “The 13th Hesitation” was taken from the work of the same name created by JANG
Jongwan. Above the head of a donkey, which is hesitant because of the carrot right in front of its eyes,
the number 13 is written in tally marks. It is a primitive recording method as used by the protagonist of
the movie <Cast Away> who spent day by day counting the dates while adrift on an uninhabited island.

The artist says that each time he failed at something, he drew a line one by one. Was his 14th attempt
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a success? Was trying one more time meaningful? These can be seen as some of the common questions
that all of the people who live in this era bear. This generation, who still hesitates and shakes even after
passing the age that is considered not to be swayed by the storms of life, will be able to live their

twenties for a second time standing between hesitation and excitement.
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[Appendix 1] Participating Artists and Their Selected Artworks

1. Jiyoon KOO (b.1982)

Education

2010 New York University, Studio Art, M.F.A., New York, USA

2007 The School of the Art Institute of Chicago, Fine Art, B.F.A., Chicago, USA
2006 The Korean National University of Arts, Fine Art, B.F.A., Seoul, Korea

Solo Exhibitions

2019 Blue Viny! Curtain, 63 ART MUSEUM, Seoul, Korea

2018 Purple Noise, ARARIO MUSEUM in SPACE, Seoul, Korea

2016 Heavy Jokes, Project Space Sarubia, Seoul, Korea

2011 The Ghost on the Back of the Painting, Gallery 175, Seoul, Korea

But Nothing Happening, A.lR. Gallery, New York, USA

Jiyoon KOO, <A Spectator>, 2016, oil on canvas, 177.8 x 182.88cm

To KOO lJiyoon the contemporary society which yearns for newness rather than old values, and reacts
quickly to the new, is represented by the constant noise of the city. The artist takes a step back from that
noise and draws calm and still landscapes on canvas. Her abstract paintings, in which various formative
elements such as lines, planes, and colors are entangled with each other, can be seen as a landscape of

contemporary society which holds a certain anxiety or a psychological portrait of the people of today.

<A Spectator>, which portrays an anonymous face, is a landscape of today where anxiety persists and
uncertainty is rampant. Like a construction site with the endlessly repeating process of construction and
destruction, the artist completes her works by painting, scraping and re-stacking paints on the canvas.
The canvas, where sharp and bold brushstrokes and complex formative elements are entangled with each
other, expresses the psychology of impulse and anxiety. <A Crazy Washer> visually embodies the sound

of a washing machine spinning.



ARARIO aALLERY [IMMEDIATE RELEASE]

2. Inbai KIM (b.1978)

Education
2009 Hongik University, College of Fine Arts, Dept. of Sculpture, M.FA., Seoul, Korea
2003 Hongik University, College of Fine Arts, Dept. of Sculpture, B.F.A., Seoul, Korea

Solo Exhibitions

2020 Do you remember love, PERIGEE Gallery, Seoul, Korea

2019 /&#& Child, ARARIO GALLERY, Shanghai, China

2014 Eliminates Points, Lines and Planes, ARARIO GALLERY, Seoul, Korea
2011 Turbulent O'Clock, ARARIO GALLERY, Cheonan, Korea

2010 Turbulent O'Clock, DOOSAN Gallery, New York, USA

2007 Move in Earnest, ARARIO GALLERY, Seoul, Korea

2006 Stand on the Edge of Dimensions, Gallery Skape, Seoul, Korea

Inbai KIM, <Things Modeled on 2>, 2018, resin, 221(h) x 40 x 50cm (2pcs)

Sculptor KIM Inbai creates works that induce the expansion of thinking and draw questions and doubts
from established structures, rules, and circuits of thought, in relation with his lifelong inquiries on the
relationship between the subject and the object and sculptural concepts.

<Things modeled on 2> is a work that talks about numbers through an inherently indeterminate being
which is shown as two heads that seem to imitate each other, and which are each connected to a leg.
The composition and arrangement of the work obsessive of numbers makes the viewers fall into the trap
carefully planned by the artist. The creations of Kim always seem to be the fittest in volume and space
creation, which are regarded as important factors in traditional sculpture, but in fact, they are always a
few steps away from the rules of the game. The absurd and unkind masses he present are implicitly
distributed in a variety of elements such as points, lines, and planes, as well as dimensions and various
views. Like Zeno's paradox of Achilles and the tortoise, it can be derived through physical attempts, but

presents an infinite paradoxical possibility that cannot be escaped by argument.
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3. Sangho NOH (b.1986)

Education
2013 Hongik University, College of Fine Arts, Dept. of Printmaking, B.F.A., Seoul, Korea

Solo Exhibitions

2018 The Great Chapbook I, ARARIO MUSEUM in SPACE, Seoul, Korea
2017 Magic Wand, SongEun ArtCube, Seoul, Korea

2016 The Great Chapbook [, West Warehouse, Seoul, Korea

Daily fiction-Tracing, Studio Concrete, Seoul, Korea

2015 Quadruplet, Kigoja, Seoul, Korea
2012 Freehome project XX NEMONAN, Freehome, Seoul, Korea

iy

Sangho NOH, <There's a Town Where All the People Have Had to Keep Their Eyes Closed Since They

Were Born 1>, 2014, carbon paper drawing on canvas, 260 x 190cm

NOH Sangho produces A4 sized drawings of randomly collected images from virtual environments
everyday by tracing them onto copying paper, and creates stories that accompany the image. These A4
drawings called ‘Daily Fiction’, are the basis of the overall work of Noh, and are reproduced and
rearranged in various media and forms such as paintings, objects, and fabrics. The artist wants to show
the entire process of how numerous images and information pouring into today's virtual world are
distributed through the medium ‘Noh Sangho’, who exists as a very thin tracing paper.

The <There's a Town Where All the People Have Had to Keep Their Eyes Closed Since They Were Born>
series are a collection of 'Daily Fictions' that were created while driving a carriage and meeting people
every day for four months during the 2013 <Marchen Carriage Project>. It is a story about a village
where the residents have to live with their eyes closed from birth due to a witch's curse which turns the
villagers into stone when they open their eyes. The villagers, who have been helping each other, start to
wear black glasses that prevent them from turning into stones, then begin to fight as they open their
eyes. After they kill the witch, the world seen without their black glasses is desolate unlike their
expectations, so the people start to wear the glasses again. The story ends with the villagers saying "We
have all become witches." This work was produced immediately after the Sewol ferry disaster, and seems

to reflect the stories and social atmosphere of the people who were in confusion at that time.
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4. Sunpil DON (b.1984)

Education
2016 Seoul National University of Science & Technology, Dept. of Fine Arts, M.F.A,, Seoul, Korea
2011 Hongik University, College of Fine Arts, Dept. of Printmaking, B.F.A., Seoul, Korea

Solo Exhibitions
2020 Portrait Fist, Art Sonje Center, Seoul, Korea

BEE/E Kitsutaiten, ARARIO MUSEUM in SPACE, Seoul, Korea
2018 METAL EXP: Loner's Moving Time, TasteHouse, Seoul, Korea
2016 Minmay Attack: Re-Re-Cast, AVP, Seoul, Korea

Sunpil DON, <Kitsutaiten A>, 2019, figure, small sculpture, glass showcase, hardware floor box, LED light,
110(h) x 290 x 110cm

The key interest of DON Sunpil is ready-made objects, especially miniature figures of characters from
cartoons, animations, games, and so on. These figures are unique objects which require deliberate
prototyping techniques and a huge amount of capital in their production process, but they lack specific
use or purpose. The artist looks into today's modern society through multiway analyses and approaches
on figures and the industrial environment surrounding them. The birth of figures is like a common
language which occurs when many people come together collaborating toward the same goal. That is
why the artist's actions are close to a research activity in which he interprets the language through figures.
<Kitsutaiten>, which means “a store in which shapes can be savored,” various types of objects and
showcases selected by the artist will welcome the audience as a single sculpture. “Kitsutaiten”, seemingly
divided and fragmented, represents different times in a certain form holding our memories and times.
Don suggests the viewers to walk around the showcases and experience a special state of the
contemporary era in a form of a store. Meanwhile, the ‘debugging station' is a device provided by Sony
for console game developers. In this context <Debugging Station> and <Debugging Station 2> show
the side of the artist as a developer rather than a consumer, who deals with games, animations, and
figures. The sculptures, which gives form to the memories of DON, who enjoyed playing games as a
child, focus on revealing the shape rather than the surface by exposing the model primer without any

additional coloring.
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5. Kyungho BAEK (b.1984)

Education
2015 Seoul National University of Science & Technology, Dept. of Fine Arts, M.FA,, Seoul, Korea
2011 Hongik University, College of Fine Arts, Dept. of Painting, B.F.A,, Seoul, Korea

Solo Exhibitions
2019 Human Painting, Space WILLING N DEALING, Seoul, Korea
2015 cast away, Space WILLING N DEALING, Seoul, Korea

2012 Red Mountain Lounge, Gonggann1, Seoul, Korea

Kyungho BAEK, <Angel - 5>, 2018, oil, cold wax, t-shirt on canvas, 207 x 178cm, @ 57cm

The strength of BAEK Kyungho is his endless indulgences in painting, and the visually-perceptual
playfulness as a result created by various formative attempts to realize the ideal medium. In the large
structure of painting, he arranges images and colors without hesitation and expresses them incoherently,

endlessly exploring and expanding the limits of formative possibilities and playfulness of images.

The <Smile Figure> series, which the artist have been developing since 2011, are characterized by the
segmentation and combination of circle and square canvases reminiscent of human figures. He started
the series to materialize the shape of the statues of Moai that he encountered in past travels, and the
presence that the shape created in the area into a work of painting. The outline created by the simple
combination of the segmented circle and square frames is clearly presented instantly as the figurative
form of an angel or human, but the colors and textures that fill in the outline are extremely abstract and
chaotic. The immediate contrast naturally leads the viewers to the boundary between abstraction and

conception, expression and restraint, freedom and discipline, and the tension caused by them.
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6. Heaven BAEK (b.1979)

Education
2009 Glasgow School of Art, M.F.A,, Glasgow, Scotland
2006 RMIT University, Media Art, B.F.A., Melbourne, Australia

Solo Exhibitions

2019 So there was, Saro Leon Gallery, Las Palmas, Spain
2017 Wolf and Wolf ARARIO GALLERY, Seoul, Korea
2013 Our Lady Vengeance, Insa Art Space, Seoul, Korea

Heaven BAEK, <The Agency>, 2011, single channel video, 16 min 39 sec

BAEK Heaven explores the structure of the various relationships that exist between people. In her works
the artist gets involved as a communicator and participant in a specific place or community. As intimacy
and trust are formed with the viewers in this process, the passive viewers become active participants,
and the artist is able to approach the truth inherent in the community. And the honest stories originating

from a certain community become universal that everyone can relate to.

Based on the skepticisms felt while studying the collective community, in <The Agency> Baek stayed in
one place and made people come directly to the artist, trying a new type of approach method. After
working on the project listening to and solving problems of strangers by setting up an agency in Itaewon
for 5 months, she recorded the course of equating the relationship between the viewer and the
participant as a type of process-participation performance work. Because all the stories had to be kept
secret, the artist invited one of her clients to make a video in the form of a commentary borrowing from
the method made between a director and actor of a film. After the problems of the twenty or so clients
who participated were resolved, the work ended by all of them gathering together and having a dinner

party, bringing and sharing their own dishes.
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7. Raejung SIM (b.1983)

Education
2010 Seoul National University of Science & Technology, Dept. of Fine Arts, M.F.A,, Seoul, Korea
2008 Seoul National University of Science & Technology, Dept. of Fine Arts, B.F.A., Seoul, Korea

Solo Exhibitions
2019 B-307, ARARIO MUSEUM in SPACE, Seoul, Korea
2016 Cannibal Kingdom, Art Space Hue, Gyeonggi, Korea
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SIM Raejung portrays humans or some kind of creature who are in an uncomfortable situation or in pain
by drawing them as cartoon-like images on white paper with black lines. From various uncomfortable
experiences in daily life and even to a somewhat bizarre daydream, the emotions and thoughts pouring
out from within the artist quickly become images and are expressed in a very pure state, and the images
create a dark atmosphere full of rhythm. The characters are drawn as if they are not aware of their own
situation or pain, and only eat, excrete, and get amputated as the internal organs sway and multiply. The
viewers are invited to a strange world where rational judgment and common sense do not work, just like
the brutal plays of Antonin Artaud or the films of Pier Paolo Pasolini, and experience a strong catharsis

and freedom that can be felt from a B-class movie or horror movie.

The <Nurse> series contain the story of people who supervise the living things born in the mysterious
operating room ‘B-301". The nurses collect the debris of the amputated bodies left behind after operation,

suture them together, and create new life forms for observation.
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8. Jisan AHN (b.1979)

Education

2011 Frank Mohr International Masters, Painting, M.F.A., Netherlands

2006 The Korean National University of Arts, Fine Art, B.F.A., Seoul, Korea

Solo Exhibitions

2020 Everyday, After Storm, Galerie Bart, Amsterdam, Netherlands
2018 Cut-Out, Johyun Gallery, Busan, Korea

2017 Untitled, Zaha Museum, Seoul, Korea

2016 fly-er Hapjungjigu, Seoul, Korea

2015 Hunt Galerie Bart, Amsterdam, Netherlands

2014 White Night Galerie Bart, Amsterdam, Netherlands

Jisan AHN, <Cloud Collection>, 2019, oil on canvas, 218 x 291cm

AHN lJisan continues to explore traditional canvas painting in the contemporary art scene where the
genre of painting is relatively marginalized. In his paintings, the images portray reality but in a slightly
dislocated or distorted way, creating a kind of visual tension and showing innate anxiety and uneasiness.
Also the thick-layered paints emphasize the materiality to the maximum, and increase the tension and
darkness. Through his works we can read the artist's will to express the object as it is seen, as well as the

situation and emotions the object is facing in an absorptive way.

In <Cloud Collection>, Ahn sought a new attempt deviating from the way of representation in traditional
painting by cutting out clouds drawn in various forms on paper, placing them in a 3D miniature space,
and then transferring it to a large 3-meter painting. Another painting <The Sea of Pink Ice and Cloud>
was inspired by <The Sea of Ice> by German romantic landscape painter Caspar David Friedrich who is
known for drawing man as small and powerless in front of the vastness of nature. Sharp and rough red
colored Styrofoam littering the floor remind us of the ice pieces in Friedrich's painting and visualize the

atmosphere of loss and anxiety in everyday life.
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9. Eunsil LEE (b.1983)

Education
2014 Seoul National University, Oriental Painting, M.F.A,, Seoul, Korea
2006 Seoul National University, Oriental Painting, B.F.A., Seoul, Korea

Solo Exhibitions

2019 Press the Button!, UARTSPACE, Seoul, Korea

2016 Perfectly Matched, Doosan Gallery, New York, USA
2013 Coincidence, 1003ho Chang gang Bldg, Seoul, Korea
2010 Perijpheral Youth, Project Space SARUBIA, Seoul, Korea

2009 Neutral Space, Alternative space pool, Seoul, Korea

Eunsil LEE, <Line in Front of Us>, 2014, colors and ink on Korean paper, 244 x 720cm

LEE Eunsil uses traditional Korean coloring techniques to reveal socially taboo behaviors and emotions
despite them being the intrinsic nature of human beings such as sex, desire, and excretion. In her blurry
paintings as if covered by a thick fog, structures of traditional houses, and body parts or sex acts hidden

behind screens, express social regulation, atmosphere, and complex psychological situations.

<Line in Front of Us> implies complex psychological and social situations that can physically cross the
line, but do not. It is the landscape and the mating animals hidden in the landscape that dominate the
entire four piece work. Moving from left to right of the work, the decent tile-roofed house that acts as
a metaphor for the perfect home is transformed and dismantled, and in it, various realities hidden behind
the honor and justification of appearance are presented in a strange and eccentric manner. Likewise, the
image of mating, which was not revealed on the first piece, stands out intensely on the last piece,
exposing the actions of instinct. The naked instinct of an animal unfolding in front of a completely

collapsed home is our intrinsic appearances breaking away from taboos and frameworks.
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10. Jinju LEE (b.1980)

Education

2014 Hongik University, College of Fine Arts, Dept. of Oriental Painting, M.FA., Seoul, Korea
2003 Hongik University, College of Fine Arts, Dept. of Oriental Painting, B.FA., Seoul, Korea

Solo Exhibitions
2020 The Unpercieved ZEf5, ARARIO MUSEUM in SPACE, Seoul, Korea
2019 TILTED, triumph-gallery, Moscow, Russia
2018 SYNAPSES, EDWINS Gallery, Jakarta, Indonesia
2017 Dialogical Self BAIK ART, LA, USA
An Obscure Reply, ARARIO GALLERY, Seoul, Korea
2014 JINJU LEE, Doosan Gallery New York, New York, USA

2011 Evanescing, In-evanescing, Gallery Hyundai 16bungee, Seoul, Korea

2010 A Way to Remember, Gallery Hyundai Window Gallery, Seoul, Korea
2008 Story of Silence, Gallery JungMiSo, Seoul, Korea
2006 Patternholic, Gallery DOS, Seoul, Korea
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Jinju LEE, <Deceptive Well>, 2017, Korean color on linen, 260 x 528cm

Based on her tenacious observations of life and reality, LEE Jinju draws pieces of memories and symbolic

objects of everyday life that contain traces of the past delicately and in detail, creating an unfamiliar and
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strange landscape based on reality. The world viewed by the artist is ambiguous and obscure, filled with

beings that endure in a tight balance while being infinitely fragile.

<Deceptive Well> is a work created on a huge atypical canvas in which three layers are connected in
parallel to arrange multiple memories in a same time period. On the upper floor, reminiscent of a
redevelopment construction site, objects are littered, and water is pooled in the center of the tarpaulin
covering the floor. The middle floor is depicting a group of pigs surrounding a funeral wreath reminiscent
of death, and the bottom floor is showing a father calmly floating in the water while holding a child. The
work is overall dark and gloomy, and as the gaze moves from the top to bottom, the structure is like
looking into the abyss deep in the heart, stained with painful scars and memories. The work standing on
the floor titled <(Im)possible Scene> is a double-sided painting that embodies the concept of ‘the
unperceived’, and visually suggests that there is a truth that is clearly present but cannot be seen or
hidden behind the life we face. The narrow and long wooden boards on the sides are like the blinkers
used on racehorses to prevent them from looking back or sideways. The paintings that are diagonally
twisted from the wooden boards distort the view so that the viewers cannot see the work straight from

the front.
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11. Insane PARK (b.1980)

Education

2008 Kyonggi University, Dept.of Fine Art. B.FA., Gyeonggi, Korea

Solo Exhibitions
2020 / have no idea, because | have no idea, ARARIO GALLERY, Seoul, Korea
2018 Sexhibition, ARARIO MUSEUM Dongmun Motel |, Jeju, Korea
2017 Making Film: PORN, MAKESHOP ART SPACE, Paju, Korea
2015 Summer’s never coming again, Art Project CZ, Shanghai, China
2014 UNPORTRAIT, ETRO Art Prize, Baekwoon Gallery, Seoul
Director’s cut, ARARIO GALLERY, Seoul, Korea
2012 BlameGame, Youngeun Museum of Contemporary Art, Gyeonggi-do, Gwangju, Korea
2011 M./dea, ARARIO GALLERY, Seoul, Korea
2009 Raid on Media, Shinhan Gallery, Seoul, Korea

Insane PARK, <Sexhibition>, 2018, neon, 65 x 95cm, <Mother>, 2017, mixed media, size variable

Insane PARK engages the thousands of images and memes found in TV, magazines, and the Internet
into the realm of his work, revealing the artist's distinctive satirical gaze through his deconstructed,
transformed and recombined pieces. He captures how memes or GIFs are indiscriminately duplicated,
distributed exponentially, and established as a social trend. This process leads the viewers to come face-to-
face with industries created based on individual desires that erupt and spread through the media, as well

as the social structures that accept them.

<Sexhibition>, a semicircle-shaped neon that emits rainbow-colored light throughout the space, was
created by combining the two words 'Sex' and 'Exhibition’. This work, where the artist's unique wordplay

stands out, brings 'sex' into the exhibition hall, a subject too uncomfortable to mention in public.
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<Mother> is an installation piece consisted of six small pink basketball balls, short videos of edited

pornography found on the Internet, and sex toys. It satirizes the ecosystem of the media dotted with

stimulating videos, images, and language.
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12. Jongwan JANG (b.1983)

Education

2009 Hongik University, College of Fine Arts, Dept. of Painting, B.F.A.,, Seoul, Korea

Solo Exhibitions

2020 Prompter, ARARIO MUSEUM in SPACE, Seoul, Korea
2017 Organic Farm, ARARIO GALLERY, Seoul, Korea

2015 / Hear Your Voice, Kumho Museum, Seoul, Korea

2014 Golden Teeth, Space WILLING N DEALING, Seoul, Korea
2012 Weird Stone, Salon de H, Seoul, Korea

2011 S5.0.5 (Save Our Souls), Television12, Seoul, Korea

Jongwan JANG, <The 13th Hesitation>, 2015, oil painting on unknown animal skin, 135 x 93cm

JANG Jongwan portrays the human-centered societies which emphasizes selfish rationality and modern
humanity with endless anxiety, in a peculiarly warm but cynical perspective. The classical method used
to draw his paintings are mixed with the artist's view of contemporary society. His paintings look like the

so-called 'barbershop paintings’, which are known to be kitsch and familiar images, at first glance, but
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they are actually full of pity and ridicule that makes the viewer search for a new meaning hidden beneath
the surface. The ironic landscape maximizes its kitschiness by being drawn on the back of animal skin,
and a mixture of human wishes for salvation, neglected nature and animals, blind and insane beliefs can

be found in his paintings.

<Oh My Goddess!> is a work painted on the back of real rabbit skin, and is an allegorical expression of
a statue of a historical figure easily seen in socialist countries. A goddess wearing rabbit ears stands in
the middle of the forest, and the trees and animals surrounding the goddess seem to be pleased with
her existence. <Honking Woods>, a 4-meter-long piece, depicts a boy playing music while mingling
with birds and animals, all looking joyful, in a beautifully and unrealistically colored landscape
reminiscent of the Garden of Eden. And the face of a man smiling faintly as if he acknowledges all of
this is depicted like a great stone face in the distance. The artist, who spent his childhood in Ulsan, was
curious about the process of idolizing an individual who made great achievements in the development

of that region and the blind beliefs of the citizens, and tried to melt it in his works.
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13. Haesun JWA (b.1984)

Education

2012 Sungkyunkwan University, Oriental Painting, M.F.A,, Seoul, Korea

2008 Sungkyunkwan University, Oriental Painting, B.F.A., Seoul, Korea

Solo Exhibitions

2020 977 855 «+« 500, OpenSpace bae, Busan, Korea

2018 The Most Ordinary Stories, ARARIO GALLERY, Seoul, Korea
2015 Famifiar Scenes, E-LAND SPACE, Seoul, Korea

2010 E£very Meal, Space Sun, Seoul, Korea

Haesun JWA, <The Most Ordinary Stories>, 2017-2018, charcoal on paper, 161 x 131cm each (15 pcs)

JWA Haesun uses the unique method of adding several layers of powder paints or charcoal on Korean
paper, and then wiping them away, depicting ordinary and familiar scenes in a static and lonely manner,
inducing them to feel strange. The loneliness and exhaustion of life are infiltrated into the dark paintings,
but the dim light leaking out of refrigerators, buildings, streetlights, or the brightly colored trees and

flowers placed on one side of the painting convey a single streak of warmth.

<The Most Ordinary Stories> is a work consisting of fifteen 130 to 160 centimeter sized charcoal drawings,
and fifteen short stories, extending the method of storytelling from visual language to written language.
Each black and white landscape tells a story of a fragment of life. However when the drawings are
combined, creating an enormous 20-meter-long panorama of landscapes and people, they show a side
of life that everyone can relate to. The whole story which combines the stories of the different individuals
in the drawings and the writings all in one place, is also the very lonely and melancholy society in which
we belong. Through the stories the artist presents in various ways, the viewers are able to think about

'normal life', life lived without giving much thought everyday but the most difficult kind to reach.
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[Appendix 2] Installation Views

Installation Views (1) of The 73th Hesitation at ARARIO GALLERY Cheonan

Installation Views (2) of The 73th Hesitation at ARARIO GALLERY Cheonan
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Installation Views (3) of The 73th Hesitation at ARARIO GALLERY Cheonan

Installation Views (4) of The 73th Hesitation at ARARIO GALLERY Cheonan



ARARIO qALLERY [IMMEDIATE RELEASE]

Installation Views (5) of The 73th Hesitation at ARARIO GALLERY Cheonan
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Installation Views (6) of The 73th Hesitation at ARARIO GALLERY Cheonan
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Installation Views (8) of The 73th Hesitation at ARARIO GALLERY Cheonan
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Installation Views (9) of The 73th Hesitation at ARARIO GALLERY Cheonan

Installation Views (10) of The 73th Hesitation at ARARIO GALLERY Cheonan
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[How to Download Images]
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Yeajin SONG
M. 010 4403 0741
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2. UQH{ Inbai KIM (b.1978)
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5. 8ZASZ Kyungho BAEK (b.1984)
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7. M2 Raejung SIM (b.1983)
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