ARARIO qALLERY [IMMEDIATE RELEASE]

ofte| e ME

a8z, (g4l )

KIM Byoungho, Lost in Garden

orZtz| A2 ME2(18) TAIHE
© KIM Byoungho. Courtesy of the Artist and ARARIO GALLERY.

HAHS . B4 o] X2l (Lost in Garden)
o=t o dHZ(b. 1974)
HAY :2024.12.26 (5) - 2025.02.08 (E)
AL ofgtz| Az M2(ZE2T 832 85) B1-1F 3F
HAIZE =2t 158
[=2l]

gtoj2t &% E. miran.park@arariogallery.com

o| 40| O§L|X E. sangmi.rhee@arariogallery.com


mailto:miran.park@arariogallery.com
mailto:sangmi.rhee@arariogallery.com

[IMMEDIATE RELEASE]

ARARIO aALLERY

1. FA7H R

1974)2]

(b.

uys

B 2025 28 8Y(E)NA| =Z7t

=
_I_

)

2 26¥(F

|12

2024
M2l (Lost in Garden))

o O
=1

A

orzte| 2 222

0|

&o]
o)

2IE «

o

) A

P

2es

ol A3

-
HIS

A ZTo| 7]

=]
_ -

HMBHA Al

M Zotct.

AMS EPBICH SA|Cf ALZ| FXO| ZE

CH Ab=2| Q|

{

o =
g g2 o

|I|-
a

9

Zys

=
—

5
7| A%

SH

x
(s

_I

A

CHOIO 2 A,

z
4
0

<l

EH S

E|

e
[}
o

i

o

.
[}

ol 5}

o]

ol

ARl 3

|
o

a A

_FIL

i

of

IR

Zo[ct. oA

Klo
oK

Ho
oo

Ko

|

a4

A=l %

dEofAel 742l

{0

= HIEOM ORZE

X EF% At o|O|X|

© KIM Byoungho. Courtesy of the Artist and ARARIO GALLERY.

=]
=x

|.

o tjExE
olICt

27t

HAl=

= Ol

S0 o

ME2| 374

ofztz| 2222

ol
Bl

At

m__m
K
M._h
=
un

ofl

A 82

2ol

| 27t

o
=

ojn
ﬂm|_.

Mol gEi=

=
[

7He| &=>(2024)0|

ju

CHIZE O

el =alg
= 2lEy 717

74

HAlEILE AHZ

X
(s

= <F

PN
o

{f o

e
Q
o

=]

K

&

x

2E0| At =

ofnu

A
92 x 60 x 274(h) cm

(FMel B85, 2024, AH|

<=8 ™A, 2018, H&, 160 x 680 x 160(h) cm



[IMMEDIATE RELEASE]

ARARIO qALLERY

O| CtH>(2024)

| <y

X~ o
= =

HQlCt 4

0
i

AL w8

£ DH&SHA

HEE 2N

9ol
—

F20 =

ojn

878

= g R

olJ
i

—_

i
ul

o
ol

i

AlZ|7] {8l T

=<
S=

2

=
—

EfOl A =7A K]

.
O:
=

ol
Eill

fofn
S

Otz

=
—

Hi2tE2a  Ed}

i

ISPS|
~

AN \\\.\\'\\\'\: 2

EtTEl, 48 x 26 x 18.5(h) cm

o
o

e E

<O}Z ‘Mol BE), 2024, 2H|

H-4SMB1), 2024, 20|50

OF.=C}O| A, 160 x 120 x 180(h) cm

, 217, 151 x 110 x 150(h) cm

El
=

A

&0

E

chet

I.

o0
Kio

m

o 2004

73

= 2022; 3%t &=, 2023), WWNN(A 2, 2023), Of2t2| A Z{2|(ME, 2011; ™2t 2013; A38}0[, 2018), A0t

UCE.

= i

1

d
ol

oA 7H
(BUZ=HEX0]EH)2023), <

=
S

, 2009)

s

H

i) (2023),

TS,

Al

EQAEIE)(2021), <EftZZAMAXO/=H)(2014), (&

(HMI3Z| R|ch=AH| AL ) (2024), <

<fu

Hlojd, 8=

o
=

. Ol=tOAfCHotul gtz 2, 7Y

Ol AMXZ2|(EE, =)

O] & EHM|TOf

=
S

=
o

732+ AH(New World Development,

EH™X|(Panlong Tiandi, &),

o8 T

1

)

=

CHAHS Kh(

o)

o

.
[}

_g_)l



E| X}
[=Ne}

FYOoIA EfOIH

[IMMEDIATE RELEASE]
| otet2| 22|

b

=}
)

I-[j|

=]
o
osio2 A, ZtX}o

StLto|xt 2=l

ot

o
T =2

= 74

F

ARARIO qALLERY

4. HAME

ojn

ZOLf.

—
—

}

27

UK

ojn
ofl
KO

Ho
ol

oju

HoZRE ojMC}
o EXEOLE S2 T2

I
o

B

—

.|

=
A
(il

P

of ?l E=2gut dAE=RH

e
=

=
o

A0 A

=

—

2E0 @
gm, 1 Fas 2

i

= AF=2 =X AEE
o

2loZM 7t

4

o

e
[=}

=5
=

o
—

Fx

=

X

=

]

=ol|o
F=2[9|
HEo28H DAAH FXRE &St LIOpZHCt.

SEY

A
b |

Fo|Ct.
~

=

dgol 7|1§S X[Lt

71 A
xS
4
EfO|
A
S AHog 2= Liot7tH

"0

Jol= =402t J=5H

AFX
S ©

= B3

olJ

Bl

e
klo
Bl

ol
B0
bl

X

ol

olgl=

mo

ol

=™

Ef2 XM7tsEol whar gk HA

o) 74|

4

o

o
[}

—

—

ObR|%t Rtelo] e SHolvt Al A
Sl

MZ2 = WOl

2ot

<57 He| =+

-

ol

H0
0

/22 UMt E=5F ook

T
=)

| BE <5 709 ZE52024)2 HIHZHEEH A



[IMMEDIATE RELEASE]

et

=

=

i H=

o

o
[}

I gl &

ARARIO qALLERY

otAgiet HE

icfe)

S o W K- o 8 ou &r T oH o o S & ol S mJouu R <
¥l 5 ol o W © oo < JF X0 T <0 = Uu Bl ooy N of
" oo 0 _ T of RI %0 1[0 Jo = K = KO — o Ko U =
R T . W= K o Eo Na_F =)
1o ol ooy 2y X T B = . _ o o M iy NA ol K
L RO o < T 5T . W 5 o O g +
| 1 o~ 3 - Uy —- Ol =}
T I = Mo _ ko % hw.c__u_%m__ = VK M&@:Dm o
ufn L||LI|r|—_/I ._|m| _I_ln_Alm_:LIH = K _n_._o7||1 =
7F o Ol % Jod Rl 51 ol [ OH il 4 f© gl ol ¥ M_l Mm Gl =
o 1l U ERET oF = zu Ol = i _ = B o X . - 41 o -
= 0 X0 = k0 G ol L,a_n_x = o ol T T xﬁH.rr__ m_n_e____n__wog -
X0 W K - NN _ = = O T = = o KIr = F K =3
Ofu AW_A._DlTAu_ EHOLM ST 3w ~ o_%M._ .._A_._.mOE_7 W._
o mn 3ol s I o Ho H T ol __ Ko m._l_ W_ oF ol oo S o
=z BT < S _ ™ ! T & H = 0 m © =3 A
< = _Aﬂ - -+ m - An_ L_L —_ T =
= o T = Bl R X0 o X <ol N = o ™ gu U o7 ! El
NS Aoy Fo RU KO oH - o o S T #
[} or o = v Kio % = Ho 4 o il uu ~ © | _._Ho v ..__0|_| =
= =& __ "3 T K R of LBRWE TR g S 5
U Bl T o R A ~ Mo oIF 80
N E_l o_=._ =n - - = _|_|_ — _”_.__“_ X0 o _|._ |__|_ _|__| = N = 0 O =T
o B oo M RO < X0 o ol o or K U =y o o & B LE of
ol ol iy KX Rul S — B = o m T T 2 R g T Ko© o
L ™ <1 ol z Ol oo &L mXera g R < =
) o o a = ol NH WD L omum s N W E )
= 2 = 0 = ol Bl T K __ = o NS oo 3
uK S o _ _ = K uju N ol 5 oo < M N = I 2 oon b
ulhl oF fr ol o orl B0 i S A0 T mju Il = - = ol ol yg N T X
(@) N _._._._ _A_.o ] o3 0 Z .A_l O_ < BI o Kk oK K0 |_Mﬂ = —_— —
TR - % " ro O AR s N mo YUy E °
L R R OKZ B TS oud o °H o ool W i
iy _%ﬂuo o o A o4 D S T E L - TR e n
W oo oW = < 9 ol N Sl Wy E I ol
T T L _wT X oy H I HH o % & U W=_3o oK nd
_ > & o ® — Bl oy RO O RO RO o0 o B R | 0 X U o5 =)
o S O o o = o = K v NS s 3 _ ®F H = Ko
53 o oo x @2 o = oo Hrod N of 77 =z o & 1l
wons  wE 2o BT a T gard ByerT = s
— = - T 0 ol _ _ - OF — .
o L@ U o mﬁﬁ.rr_ _m__u _.Tmuw_m:t = o B30 * i ___Romo T
0 EL S @ KBl - T ko Ho T TN T = 4 <5 z
H ol & = _ ny = > " IS X T o = 3
— oz ~ KT K L 8l N o A s U o PR
= _ O 7A —_ = < _"_._._ o ™M —_ S E_l ] —
- 2 _/n_ _|._|_ — O] _l_l ||_A| _n*ﬂ _A_l _ N: o__._._ ol M e N |__|_
A I T NoE oy on TS = o @™ S o =
olJ = M o JuoKoan = X0 gy oF B wo = O S o+ O W @D Y
o = © A1 U T _ R X T - Al = zu Kr ~ T go ol Ik 1l
oo mETWmaE S W %0 T Ea o omWowN am )
S S Ao T o Mmoo Rgom g o gy ¥ ol o W ool w
B K S _ 0o o} B B E I~ ©r & ool &l W o Lo po U wOF oF
2 o 3% X w0 :_M W K " mu Kir Ho e | B0 ol of «k ™ H or K- ol Of :.__ =) = ol
= ol S N — r — ~ Ol RF n < 1 op o Ul < =
XS Ny g™ g N s_ Mool P Towm o X
ol o8 o3 10 ol &RC UK niw on ol - 3o o] m KT op OF O ol m._m o0 Rr KO
S oFl o Hio wo NI <0 BN I K Bl 4qr T K o Bl om0 o R S X X Ko uwl N =
K B0 of I Kr Mo %0 N OoF o w™ =i Hr Mo K =0 id o< N X v IT ol o <0 H o0 N

|

=

2{Lt7| O O|Ct O|XtZ

E



ARARIO aALLERY [IMMEDIATE RELEASE]

Atglel FEH Z=YO|ch &ESHA Sliks +#el HE, 2389 20| EUs ®O/H U2 g2
ool E{=E SAO BEYSt= MEO YUHHOICE 2m| ofgf FXRE FYLSl =M= EHMoto
JIAERE et 84, O MEH otELEel =7tulsh 01580 HIRE 428 FHIs AM2ZACL
BE 7= dxel XES 2 oo Lot BN 2ME2REH fdeh dojets EROtAAL ok
dE=9] =250 Ao 8= RIS WHIHCL 7tSE MASl S+t Dste d535= SAHg2
J1otety EEM=ZA ROIL.

X
Ih
i
)l
3
ot
uA

! O|0|X|= HBIEOIM CH2ZESH 4= JAFLICH ChEol MEd 77|12 28 EEUCL

© KIM Byoungho. Courtesy of the Artist and ARARIO GALLERY.

orzte| g 2| ME(XIst 15) BAHE ofgt2|Z2| ME(15) HAIEE

orgtz|Ag 2| ME3F) TAIEE orgtz|Az2| ME3E) HAIEE



ARARIO qALLERY

6. X7kt
Aes
1974 & o=, M2 Y
ey
2004  BYOigtn FEHIMOER oSSt Technology Art TE E¢
2000 ZoCistw OjsCie Tt 2
82 iU
2024 BHo| FH, orgtz| A2 ME, ME, o=
Ol & otEz2|of, HEl =0/, BF o=
2023 Enchanted Memories, WWNN, A2, $+=
The Climax, K11 O/=8, 23, 5=
2022 The Climax, chi K11 0|23, MY, 5=
2018 Enchantment, OF2f2[2Z2{2| &5}0|, &5t0|, 5=
2013 Garden in the Garden, Ot2t2|@Z2{2| Mot Mot o=
2011 A System, OF2tZ|2A2{2| ME &F, ME, o=
2010 Invisible Object, 20t0|&2 E2AMH, ME, o=
Fantastic Virus, E{X[OtE Z2{2|, &0|2|, I}, o=
2009 Two Silences, ZHIAFEE Fotf ARCR =9 & ZEAYO0[ELARL L, ot
2008 Assembled Fantasy, 0|2t Z&2{2|, ME, o=
2006  Their Flowers, F2E=Z2{2|, Mg, 3=
2005 Magnet Installation, $HH Z2tXtZ2{2|, A, st=
F2 THH
2024 QISZK|s AlCH, M 3% Xt A, Xdoje@ XL 55
oAty Z2HE VSE 2ANHY A, Oj=
28 EER ZAHO|EH, £, ot
T4, O|stojAtClst st =2, ME, ot=
Aetd Z2HE 3 O E, 2SI 2HME ME, o=
2023 8. T 5 200, ME, ot
S& @ Hol B, SAZIHAEKXOEH 2023, LtF, ot
2L A BREY & - 348 X3 £0i|M, 2023 dEFFHAY, S2/8E, oh=
YEZAL M0, Mg, o=
2022 e Hnt FAHR A, dYz o|™Hf 2 91, 22fE T, WO oM, M2, Bt
2021 7718 FEEMO *F, BFYLAE S0l OfYH, EF, o=
M S(+)CE MEA, ZHAEOIEHAEY, £, o=
Drawing Box, £-0i0|=&, M&, o=
2020  BEYOND THE SCULPTURE, Otzt2|Z2{2| &3}0|, &35t0|, &=
Time/Speed, S35 2%, AH, 5=
2019 Facula: OCT ¥ %50|C|0{O}E, Happy Valley Plaza, 8%, &=

=74 =74, 20018, Mg, o=

APMA, CHAPTER ONE, OI2HA|ZO|&E, ME, ot=

[IMMEDIATE RELEASE]



ARARIO gALLERY [IMMEDIATE RELEASE]

M 2 F), JHI—rEE'UI S Bl
RRHER, 2l K&, 43510, 3=

2018 Flowing Books — Temporality, OCAT O|&&, 44, 5=
Y02|F AALO|OfE|, EFD|CIO{OtEHAE|Y, 23, ot=
s2o| m2|E TCH ZYAEOIEL|AE|Y, 23l EF%

2017 The New Vision: HHRSHR A M CISX|STHA|, M HHZZ|, ME, ot=
APMAP 2017 jeju mystic birth, M ECI/LMEZE HF
Voice of Asia, Of2t2|2ZA2{2| 435}0|, &35}0|, 5=
Axiol MLA, FXIY SAN, F, o=

2016 Oi7H7| AR N T 18), SEAMRES), =X, o=
DNA, Cf7t0j& 2, EH-‘rl, o=

2015 I=MBAEAF), 2FEA=0H, 2F, 3
S, 2010|=8, M2, o=
PrgveRommet, Landmark, H 27, =Z2¢|0
HO|EHE, z23A01=8, M2, ot=
Tools for a Break, 22| 3|0, &, =

2014  T2|0} EHZ P 2014, SCHECIXtQIEERL, M2, ot=
HEOE Zoltistn tiojsd, Mg, o=
ZAUAEOEHAEY, sfe2ESH ot
By Destiny - 7H&tH, otZt2| 2 FX|Y ESAUIOL ®=F, o=
42|, B2t =z ZeA|Zojsa I3, ot

APMAP 2014 jeju BETWEEN WAVES, MECHY/RME HF, o=

BEX|, AZE D2, Eietd =R X0/, 24 o=
3D ZZEQOLE, AHHILIO|&E, ME, o=
Re-imagination, € fAM0|A, M&, ot=

2012 HEUXZHALEY, 24, HY o=
SLERAD ALY, HO[LSH, SF, o=
TINA B. ©iC{0l= HAE[E, ZEtst M2
det =X =2t Z2HE, HAZZA4I Y, ¥510], =

Z2|Q Ofo], AtX|Zeig|, 2H, &
Brain, AHH|LIO|=2, MZ, ot=
Interface, 2|HE Ol=2odE, o|ELE, ot=
Artists with Arario 2012, of2t2|2Zz{2] M2 BY, Mg, ot=
2011  Ceramic Art & Technology, $7t& 0|2, M2, ot=
230l O 2, =02, M, st=
oiCiof=%, A2 802, M8, o=
MoA Invites, 2L n0|=a, M2, o=
2010 M 232 APSMCIX|HOIEHAE|Y, ER2RAE|, S, ot=
The Gate, 2UAZLtADEH, M2, o
E-||X|E|QIL-IE|O|E, o|x'|0|-EEE HZ O|H

— =2 A0, 1L I__'I_:|L

21 A1I7|°| R '—.i HEAI 0l dolgad, M2, o=
2009 ﬁ£°“\IE'D|§1F 7HE”S-MOIH'I'-1I§!ﬁ, ZYAEN s, 2, o=



ARARIO gALLERY [IMMEDIATE RELEASE]

2008

2007
2006

2005

2004
2003

2002
2000
1999

ok

0=

2022

2021

2020

2019

2018

=

-

[El

Artists In Residence, OF=2|0f AFE2E Az, ZH¥IFEE
o

=
63 Fr=MSoHAZ-THS RO, o2, EF, &=
[m]

Planet A 32| =3, L0, ME, 2=
TZ2EX7vol4, BR0O/22 M, ot=

HEHEEZX Now & New, 2zfojota0|=2, A, st=
13| AM=RCIX|LOIEYAEY, &5, OIHF, st
HFzgojsa e -2, FEzgojsd HF, =
UatL|2| A{2| | -Polarity, HEtL|Z|2 22|, HE
AMLbE O/ 7|48l otEE oiLict ZAEZE0jsa, &Hel, st=

i

Home & Away, T 2 I O|SHAARLQ Aejz|, 0, o=

#
to
oy
il
x
o
>
1L
o
7y
e
>
Mo O
rot
N H

e o=
T 'Design is Air, ME22ELFE7IE, ME, o=
2

INTRO, T EDY0|&HEAELCQ ez,
= 2l
719™ Xzt 55,

MESCIxtl S8

HEA2| JfE 30 F 4

T'__ [ - i
YOO N ‘27| =AQ-Z2S HOA, JUOotEE, TH, o=
o

MEe|9C|XtelEof E¥H 'Salon de Living', COEX, M &, st=
Mixed and Matched, SIEEZA2{2|, ME, Tt=

4% M2=H0|C|ofo}
13 IAAAE OLE O|QE, ZATD|EE, M2, o2
Ob&de, 20/, 2F, o
Who's who, 2L A7t0]
Space in Motion, AT 0[AZ
ME27tZ2HME, M7t Mg, o=
Digiscape, C{2H|0|A 22|, ME, o=
Stream, Z7|Z2xEHAZ 2|, =&, o=
AlZtel 23, Hadezel, M2, o=
Beyond Images, & A2{2|, ME, ot=
Video on Demand, Z2{2| PICI, M2, 2=
New Frontier, CH 2210 =32| 2, O, o=
TAEY|, 20/, EF o=

15 22| AlZt, B2, M2, ot

Another World, 0| ME, o3

|m
o
R
.
g
=
[
[%
1o
ol
x
o
>
il
a
>
e
or
x
Mo
A
o}
x
THo
rot
H

Vertical Garden, G2t HESI?A, ME, ot=
236 Silent Propagations, TH&HX|, &8l =
Neat and Tidy Garden, &84, &4, ot=
126 Silent Propagations, $tat714, 0%, st=
Vertical Garden, CHEAM, CHA, o=
The Breath of the Waves, = &8 retat, 2%, ot=
Vertical Garden, CHEAMY, M2, o=
A O

]
o

J

e
>
o
H

Silent Propagation, $t3}
Beautiful replication, 24714, Mg, st=

O
Beautiful replication, ¢ts}, &, Zdd, o=

=
E
D

(e}

Q

=
@

e

rot
ot
g
&
a
=
]
E]
o
or
rot
H



ARARIO gALLERY [IMMEDIATE RELEASE]

Beautiful replication, 20|12, ¥, dY, o=
2017 Garden in the city, PICHAFS X} SR MHAME, ME, ot=
Triple Garden, EHZC|Y =8 ME, ot=
Vertical Garden, CHEI At OFAZ AR, ME, o=
Second Host, A|LY M2 ZH, M, o=
2016 Three Different Paths, M| Z&23t3|2, M2, o=
Doubts about the memory, SKMS@ 4, %9.',
Vertical Garden, M A A®otE, £, ot=
2015 Colorful Stories, s&I2At, ME, ot=
Garden, SK 713, Mg, @
2014 \Vertical Garden, 2{0[QtZEHE =, ME, ot=
Vertical Garden, ZE2X2g4, Mg, ot=
E

SE O
=, =

Iu

rat

o
H

Invisible Propagation, 12 =5}k .
Intrinsic Order, RO, ¥, o=
2013 The Progression of Silence, Z=L| #3522, *1%, ot=
Radial Eruption, New World Development, 23
Assembling for Eternity - HMC, HCHXIS A GUWAIE, ME, ot=
2012 Assembling for Eternity, S MZHAL MZ, st=
Aero-interface, AMAM|AHzHE, ©Ot ot=
Silent Propagation, IFC, A&, st=
Soft Crash, HH B EME, 7tE, o=
Twenty-five Silent Propagations, &g, Mg, st=
2010 A Host, ZAAHM A2 S o=

I & HA (with ‘Assembled Fantasy’)
2011 White Interfaces, x*ﬂlﬁ\_é"lﬂ g, M2, o= (M2EOIE|AE: Z27))
2009 minimize to MAXIMIZE, &2t3t&, ME, o3
ArREZZa24Y: Lobotomy (&Fal |, HZH: dED)
Continuum, T EIY0[EARL|IQ, 1Y, o= (SECYOLE|AE: FEAM, IO 33}
2008 Flower Fire, 2&oi, M&, ot (HZED: o}2})
IHAER|Y FA HEHA ME, o= (IHEDM: DJ Quartz)

lok

00 mN

tot

-1
2011 M3z M2E2FHO| 2atthy HE0E7HY, o=
2006  AH13| ZAFAEIOLE OQE 24 A7h, mAA HYIYE, ot
I XA
2015 Ea=t=I o] I:HIE7'| Air Bergen A5 L2, 3=
2009 X 0| SEEAELC|Q 47| YFETL ot
2008 EQ DZJTZEE A| 23t AL, =Y
SN0/ ASC|Q 57| HI|LFETL, o=

52 AN
2021 ‘A Colloidal Body’ E2%, A0t0|&2, Mg, ¢t=
2019 Three Hundred Silent Pollens (2009), =&/¢iC{O|& 2t 1td, sh=

-10 -



ARARIO gALLERY [IMMEDIATE RELEASE]

2018 A section of the Garden, & 23} CH T3 ot
2017 An Interface, = ElPCO|=2 D=2, OHA, st=
Mediated Memory | 3SBCP, OtZ2|HA|Z O3, &9Ql, o=
st

Triangular Garden, Ofzt2| 27X, XM=,
2013 Soft Crash, OF=2{|m AL 0| =2t %O_I o=
2011 Radial Eruption @ Ct==, ofzfz[e HMQh oh=
A Colloidal Body, ZAME3IXE, M2, Tt=
Triffid, M20i& e Oj&g, Mg, ot=
2010 Triffid, MF=E0l=d, M, &=
Horizontal Intervention, 42022t Mt M2, ot=
2009  The Weight of the Accumulation, 22{0/0t3 Zsjo|&2, Zsl, st=
Drawing for Propagation Between Two Silences, ZTE#IFEEE A
Sounds from the Sky, #etL|2|2 ZAz2{g|, J&, T
Silent Monument, =S ERCH0&2 0|28, otH, ot=

Ao
o
4
[l
L
|
K
I
(m
o2
o
ro
Jn
ne

-11 -



ARARIO qALLERY [IMMEDIATE RELEASE]

ARARIO GALLERY SEOUL

KIM Byoungho

Lost in Garden

Installation view at ARARIO GALLERY SEOUL (1F)
© KIM Byoungho. Courtesy of the Artist and ARARIO GALLERY.

Title :  Lostin Garden
Artist : KIM Byoungho (b. 1974)
Dates . 26 Dec (Thurs) — 8 Feb (Sat) 2025
Venue : ARARIO GALLERY SEOUL (85 Yulgok-ro, Jongno-gu, Seoul, Korea 03058) B1, 1, 3F
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1. Exhibition Overview

ARARIO GALLERY SEOUL presents KIM Byoungho's (b. 1974) solo exhibition, Lost in Garden, from 26 December 2024 (Thu)
to 8 February 2025 (Sat). KIM Byoungho primarily works with metal as his main medium, creating sculptures and
installations distinguished by their striking aesthetic forms. His meticulous creative process, rooted in detailed design
blueprints and executed within a highly systematized production framework, reflects aspects of contemporary society.
Immersed in today’s social structures, he merges mechanical precision with captivating artistic expression to realize new
forms of sculpture. To him, an artwork resembles a product shaped by societal conventions, norms, and systems. His oeuvre
raises philosophical questions about human life and the psyche within a civilization built on rationalism. After the solo

exhibition in Korea, KIM is expected to have solo exhibitions in Hong Kong and Shenzhen, China in 2025.

2. Exhibition Theme and Works

X Please use the Google Drive link on the first page to access and download the individual images.

X Credit for all Artwork Images: © KIM Byoungho. Courtesy of the Artist and ARARIO GALLERY.

The exhibition at ARARIO GALLERY SEOUL spans 3 floors and features 15 works of varying
scales, including both representative and newly created pieces. The artist likens his
sculptural principles to an artificially cultivated "garden," using metal modules as
fundamental building blocks to explore the aesthetics of composition within three-
dimensional space. Abstract forms and surfaces, finished with diverse textures, interact to

achieve a unique balance and harmony within the exhibition space.

On the basement and ground floors, works with rounded metal ellipsoids, referred to as

"lumps of civilization," are predominantly featured. On the basement level, Horizontal

Garden (2018) floats midair, its massive form suspended by thin wires from the ceiling. The

57 Vertical Gardens, 2024, diverse shapes of shadows cast on the floor extend the sculpture’s presence into the
Stainless steel, chrome plating, . L. . . .
92 x 60 x 274(h) cm surrounding space. On the ground floor, Two Collisions (2024), a rotating machine-like work

composed of two forms, is displayed. Two modules, one with a mirrored silver surface and
the other with a graphite-like black finish, rotate in opposite directions on their respective axes. Nearby, the radiant silver
sculpture 57 Vertical Gardens (2024) presents a striking array of rounded metal ellipsoids—referred to as "civilization’s

excrescences"—densely perched on linear structures.

Horizontal Garden, 2018, Brass, 160 x 680 x 160(h) cm Two Collision, 2024, Stainless‘steel, vacuum platiﬁg, 334.5 x 242 x 105(h) cm
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The third floor highlights works focused on planar and linear elements. Notably, the four pieces from the A Section of the
Garden (2024) series adopt standing or reclining postures within the space. These sculptures, coated in matte black finishes,
contrast with the exhibition space, accentuating the sculptural qualities of their curves. The edges of the cut surfaces along
the contours of each form have been smoothly polished, revealing the natural aluminum material to create silver lines as
a defining element. Observing a cross-section signifies an act of cutting through an object to reveal its interior on a plane,
fulfilling human curiosity and the desire for interpretation, offering a visual exploration of internal structures. These works
emphasize flatness and highlights the thickness of the cross-sections, in contrast with the three-dimensional splendor of
the works formed with rounded metal ellipsoids, and reflects the artist's contemplation on modern material civilization. 9
Observations (2024), also features planes and form, through layers of silver and black discs stacked together. As the nine
cross-sections observe and reflect each other, there is transition from flat surface to three-dimensional form, offering a
novel visual experience. The sculpture 323 Thorns (2024) strongly focuses on linear elements. These abstract metal

sculptures, finished with a variety of textures, establish a unique balance and harmony within the space.

St NN\
| AR NN\ ==
7 323 Thorns, 2024, Aluminum, brass, urethane
\ 3 f — coating, 48 x 26 x 18.5(h) cm

A Section of the Garden-4SMB1, 2024, 9 Observations, 2024,
Anodizing on aluminum, Stainless steel, resin,
160 x 120 x 180(h) cm 151 x 110 x 150(h) cm

3. Artist Introduction

KIM Byoungho graduated from Hongik University’s College of Fine Arts in 2000 and began exploring art engineering in 2002.
He earned a Master’s degree in Technology Art from Chung-Ang University’s Graduate School of Advanced Imaging Science,
Multimedia & Film in 2004. His solo exhibitions have been held at the Cheongnamdae Hosuyeong Art Museum (Cheongju,
Korea, 2024), K11 Art Center (Shenyang, China, 2022; Wuhan, China, 2023), WWNN (Seoul, Korea, 2023), ARARIO GALLERY
(Seoul, Korea, 2011; Cheonan, 2013; Shanghai, China, 2018), Soma Museum of Art (Seoul, Korea, 2010), and Gastatelier
der Stadt Frankfurt am Main (Frankfurt, Germany, 2009). He has participated in numerous notable group exhibitions,
including The 3rd Jinan International Biennale (2024), Jeonnam International Sumuk Biennale (2023), Yeongsan River Art
Festival (2023), Pohang Steel Art Festival (2021), Taehwa River Eco Art Festival (2014), and the Jing'an International
Sculpture Project (2012). Additionally, his work has been featured in group exhibitions held at institutions such as Pohang
Museum of Steel Art, Ewha Womans University Museum, Can Foundation, Gyeongju Solgeo Art Museum, Amorepacific

Museum of Art, Seoul National University Museum of Art, POSCO Art Museum, and the Saatchi Gallery (London, UK). The
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artist's works are included in the collections of prestigious institutions such as the National Museum of Modern and
Contemporary Art (Korea), Amorepacific Museum of Art (Korea), KulturPortal Frankfurt (Germany), Seoul National
University Museum of Art (Korea), ARARIO MUSEUM (Korea), Government Complex (Korea), Shanghai Panlong Tiandi

(China), New World Development (Hong Kong), and Hyundai Motor Company (Korea).

4. Curatorial Essay

Machinery Garden: Reverse Composition
Miran PARK | Deputy Director, ARARIO GALLERY

Metallic garden trees stand within the space. Singular yet replicated, these sculptures, born from their unique molds, serve
as metaphors for mechanical civilization and symbols of mass production. KIM Byoungho’s machinery garden is cultivated
using metallic modules, hinting at the foundational elements of sculpture. It explores geometric aesthetics that unfold

within the orderly landscapes of civilized society.

A garden is a human-scaled cosmos that can be tamed. Just as an overgrown forest is pruned to create an artificial garden,
the artist indulges in the sculptural values unique to mechanical civilization. What first catches the eye is the cluster of
shimmering points of light, as radiant metal elliptical spheres reflecting surrounding light sources captivate the viewer. The
gaze shifts from the overall panorama to microscopic structures—from the inflated spheres to the linear pillars supporting
them, tracing the surface of raw metal. Among the dazzling scenery, lines and planes subtly recede behind the shadows of

volume.
Aesthetic Forms

Let us adopt an inverted perspective toward the Vertical Gardens and Horizontal Gardens series. From the initial sketches
on paper to the refined metallic cross-sections, every three-dimensional form in KIM Byoungho’s machinery garden rises
from standardized planes. Flat steel plates are processed into cylindrical strokes traversing space, with round spheres
swelling like breath at the ends of these pronounced metallic lines. These shapes, seeking to unfold the aesthetics of

composition within three-dimensional space, expand from planes to lines and finally into larger dots, acquiring volume.

Individual modules, varying in their methods of assembly and balance of posture, transform into distinct geometric forms
each time. In Horizontal Garden (2018), the straight lines forming the framework of the sculptures symbolize the linear
urban landscape, while the protruding masses manifest as nonlinear variants—a pursuit of dazzling aesthetic appeal. The
tightly clustered metallic ellipses in 57 Vertical Gardens (2024), referred to as “lumps of civilization,” organically merge

straight lines and curves, swelling naturally as if dense pools form at the endpoints of pen strokes.

As standardized steel is reprocessed into curved forms, it loses its functionality as a component within the production

system, gaining instead aesthetic value within a new structure. The flexibility of smooth curves allows rigid metal to evolve
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into richer three-dimensional forms. Flat surfaces expand into reflective volumes, and rigid straight lines bend into graceful

arcs. The higher the curvature, the more expansively these forms reflect their surrounding landscapes.
Dynamic Interactions

A pair of modules, Two Collisions (2024), each bearing a weighty, rounded oval at their ends, form a low-floating rotational
mechanism that hovers just above the floor. One body gleams with the silver sheen of stainless steel, while the other exudes
a faint graphite-like luster, coated with a dark patina. These two forms glide along circular trajectories in opposite
directions—one clockwise and the other counterclockwise. Resembling twin entities in different mineral hues, they
continuously approach and retreat from one another, mirroring the endless interplay of day and night, perpetually

influencing and coloring each other.

Watching their perpetual, untouched motion, one imagines two galaxies within a single gravitational field. After countless
collisions and abrasions, these polished celestial bodies achieve equilibrium. What collides in the work is the imagined
gravity between the two. The adhesive tension of forces, operating bi-directionally through precise mechanical structures,
binds the separated forms into a cohesive entity. It evokes a network of relationships within a meticulously woven cosmic

space—an immense blueprint where countless dots, lines, and planes intersect.

KIM Byoungho'’s sculptural language delicately overlaps the principles of mechanical civilization and natural systems. The
smallest units of sculpture, organically connected through artificial processes, form shapes like cells composing living
organisms, creating complex landscapes akin to individuals forming communities. The trees within the machinery garden
are reborn as three-dimensional forms that establish reciprocal relationships with the physical space outside the blueprint,

each interacting uniquely with its surroundings.
Three-Dimensional Spatial Composition

A Section of the Garden (2024), a geometric composition of curved surfaces, highlights the element of planes. The
sculpture’s body, constructed by meticulously bending thick metal sheets into varying curvatures, stands tall or reclines,
metaphorically evoking natural landscapes. While the black-coated, leaf-shaped cross-sections emphasize sculptural form,
the finely polished edges subtly reveal the material’s intrinsic qualities. The light streaming along the ridges of the forms

intensifies sharply at the machined edges, gleaming like flashes.

323 Thorns (2024) showcases sharp golden spikes erupting from an interior rectangular core in all directions. The densely
packed lines marking the surface fragment the space into intricate angles, while the inner polyhedron retreats into the
shadows cast by the scattered golden lines. The initial planes sink into the depth axis, inaccessible both visually and tactilely.
In 9 Observations (2024), circular modules are aligned at regular intervals, presenting their side edges to reveal the
thickness inflated into cone-like shapes. The nine large and small eyes reflect one another, producing varied reflective

glows. At the exit, a coarse bronze mirror Seeing is Believing (2024) awaits. The sanded-down sections of the aged bronze,
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rid of its corroded texture, reveal the intermediate state of the metal between its pre- and post-processing phases. Only

the polished center reflects the present like a mirror, recalling the pruned bonsai trees of the mechanical age.
Ambivalent Perspective

The design of the machinery garden is predicated on hypotheses from an inverted perspective, as external surfaces always
precede internal structures. Rising from two-dimensional blueprints to three-dimensional volumes, KIM Byoungho's
sculptures embody a dualistic portrait of a materialistic society. The dazzling clusters of hundreds of points—“lumps of
civilization” —express an ambivalent stance of both cynicism and admiration toward aesthetic desire. The process of
exploring structures beneath their external surfaces traces the route by which the inevitable duality of this worldly beauty
emerges. All value arises from the horizons of the present. KIM Byoungho's sculptures, seeking to wield a flexible aesthetic
from rigid materials, reveal their own luminous volumes. As geometric projections of contemporaneity, they persuade

viewers with the distinctive aesthetics of a processed world.

5. Installation View

X Please use the Google Drive link on the first page to access and download the individual images.

X Credit for all Artwork Images: © KIM Byoungho. Courtesy of the Artist and ARARIO GALLERY.

Installation view at
ARARIO GALLERY SEOQUL (1F)
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Installation view at ARARIO GALLERY SEQUL (3F) Installation view at ARARIO GALLERY SEOUL (3F)
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6. CV

KIM Byoungho
Born in 1974, Seoul, Korea

EDUCATION

2004 M.S in Major of Technology Art, Graduate School of Advanced Imaging Science, Multimedia & Film,
Chungang University, Seoul, Korea

2000 B.F.A in Dept of Printmaking, College of Fine Arts, Hongik University, Seoul, Korea

SELECTED SOLO EXHIBITIONS
2024 Lost in Garden, ARARIO GALLERY SEOUL, Seoul, Korea
Atelier on a Summer Day, Cheongnamdae Hosuyeong Art Museum, Cheongju, Korea
2023 Enchanted Memories, WWNN, Seoul, Korea
The Climax, chi K11 Art Center, Wuhan, China
2022 The Climax, chi K11 Art Center, Shenyang, China
2018 Enchantment, ARARIO GALLERY Shanghai, Shanghai, China
2013 Garden in the Garden, ARARIO GALLERY Cheonan, Cheonan, Korea
2011 A System, ARARIO GALLERY Seoul, Seoul, Korea
2010 Invisible Object, Seoul Olympic Museum of Art (SOMA), Seoul, Korea
Fantastic Virus, TouchArt Gallery, Paju Heiri, Korea
2009 Two Silences, Gastatelier der Stadt Frankfurt am Main, Frankfurt am Main, Germany & National Art Studio,
Goyang, Korea
2008 Assembled Fantasy, Weibang Gallery, Seoul, Korea
2006 Their Flowers, KunstDoc Gallery, Seoul, Korea
2005 Magnet Installation, KEPCO Plaza Gallery, Seoul, Korea

SELECTED GROUP EXHIBITIONS
2024 The Age of Human Wisdom, The 3™ Jinan International Biennale, Jinan Art Museum, Jinan, China
The Unboxing Project, VSF, Los Angeles, USA
Steel Flow, Pohang Museum of Steel Art, Pohang, Korea
Yugi Culture, Ewha Womans University Museum, Seoul, Korea
UNBOXING PROJECT 3: Maquette, New Spring Project, Seoul, Korea
2023 Moving in Stillness, Seoul Olympic Museum of Art (SOMA), Seoul, Korea
Flow, Ten Excitements, Yeongsan River Art Festival 2023, Naju, Korea
Flowing mountain, Suspended water — in the sublime harmony, Jeonnam International Sumuk Biennale 2023,
Mokpo & Jindo, Korea
STILL-LIFE STILL-CITY, Sehwa Museum, Seoul, Korea
2022 Thin Window in Thick House, The Old House, Can Foundation, Seoul, Korea
2021 The Universe as an Organic Structure, Gyeongju Expo Solgeo Art Museum, Gyeongju, Korea
Pohang Steel Art Festival, Pohang, Korea
Drawing Box, Seoul Olympic Museum of Art (SOMA), Seoul, Korea
2020 Time/Speed, The Chinese University of Hong Kong (CUHK), Shenzhen, China

2019 Facula: OCT Chengdu New Media Exhibition (F B —OCATR EBET A Z K /&), Happy Valley Plaza, Chengdu,
China
Pieces_Sculpture, Seoul Olympic Museum of Art (SOMA), Seoul, Korea
APMA, CHAPTER ONE, Amore Pacific Museum of Art, Seoul, Korea
Vibrancy and Life, Jeju Museum of Art, Jeju, Korea
The Waveland, Xingye Taikoo Hui, Shanghai, China
2018 Flowing Books — Temporality, OCAT Nanjing Museum, Nanjing, China
Algorithm Society, Gwangju Media Art Festival, Asia Culture Center, Gwangju, Korea
Catch the tiger’s tail, Pohang Steel Art Festival, Pohang, Korea
2017 The New Vision: from Bauhaus to A.l., M contemporary, Seoul, Korea
APMAP 2017 Jeju mystic birth, Seogwang Tea Garden / OSULLOC, Jeju, Korea
Voice of Asia. ARARIO GALLERY Shanghai, Shanghai, China
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2016

2015

2014

2012

2011

2010

2009

2008

2007
2006

Rediscovery of Colors, Museum SAN, Wonju, Korea

Mediated Memory, Songgwangsa temple, Suncheon, Korea

DNA, Daegu Art Museum, Daegu, Korea

Artificial Fairyland, Suzhou Jinji Lake Art Museum, Suzhou, China

Mindful Mindless, Seoul Olympic Museum of Art (SOMA), Seoul, Korea
PrgveRommet, Landmark, Bergen, Norway

Cheori Cheolcheol, POSCO Art Museum, Seoul, Korea

Tools for a Break: Korean Craft & Design, Galerie Rieder, Munich, Germany

Korea Tomorrow 2014, DDP, Seoul, Korea

Ode to Youth, HoMA, Seoul, Korea

By Destiny, ARARIO MUSEUM Tapdong Cinema, Jeju, Korea

Sound Sculpts the Space, Pohang Museum of Steel Art, Pohang, Korea

APMAP 2014 Jeju BETWEEN WAVES, Seogwang Tea Garden/OSULLOC, Jeju, Korea
Bridge, to the Future, Taehwa River Eco Art Festival, Ulsan, Korea

3D Printing & Art, Savina Museum of Contemporary Art, Seoul, Korea
Re-imagination, llwoo space, Seoul, Korea

Changwon Sculpture Biennale, Totland, Changwon, Korea

Geumgang Nature Art Biennale, Yeonmisan Nature Art Park, Gongju, Korea

TINA B. Contemporary Art Festival, Prague, Czech Republic

Jing'an International Sculpture Project, Jing'an Sculpture Park, Shanghai, China
Korean Eye, Saatchi Gallery, London, UK

Brain, Savina Museum of Contemporary Art, Seoul, Korea

Interface, Uijeongbu Arts Center, Uijeongbu, Korea

Artists with Arario 2012, ARARIO GALLERY Cheongdam, Seoul, Korea

Ceramic Art & Technology, Hangaram Art Museum Seoul Arts Center, Seoul, Korea
Moving Museum 2, Kumho Museum of Art, Seoul, Korea

Welcome to Media Space, Gallery Jungmiso, Seoul, Korea

MoA Invites, Museum of Art Seoul National University, Seoul, Korea

2nd Incheon International Digital Art Festival, Tomorrow City, Songdo, Korea

The Gate, Boutique Monaco Museum, Seoul, Korea

Residence Parade, Incheon Art Platform, Incheon, Korea

Geometrical Illlusion, llju & Seonhwa Gallery, Seoul, Korea

First Decade, Seoul Museum of Art (Gyeonghuigung), Seoul, Korea

Inaugural exhibition for POMA, Pohang Museum of Steel Art, Pohang, Korea

No, Gwangju Museum of Art, Gwangju, Korea

Space A, Space Gallery, Seoul, Korea

Artists in Residence - Jahresausstellung der Frankfurter Gastkunstler, Frankfurt, Germany
6th Cheongju International Craft Biennale-Outside the Box, Art Center, Cheongju, Korea
Planet A, llmin Museum of Art, Seoul, Korea

Propose7 vol.4, Kumho Museum of Art, Seoul, Korea

Architectural Ceramics Now & New, Clayarch Museum, Gimhae, Korea

1st Incheon International Digital Art Festival, Songdo, Incheon, Korea

Inaugural exhibition for Jeju Museum of Art, Jeju Museum of Art, Jeju, Korea
Inaugural exhibition for Melanie Rio Gallery, Melanie Rio Gallery, Nantes, France
The Exciting Art Museum: Meet The Kinetic Art, Gyeongnam Art Museum, Changwon, Korea
Home & Away, The National Art Studio Goyang, Goyang, Korea

Art and Synesthesia, Seoul Museum of Art, Seoul, Korea

Intro, The National Art Studio Goyang, Goyang, Korea

Seoul Design Olympiad 'Design is Air', Olympic Main Stadium, Seoul, Korea

30th Special Exhibition, Kwanhoon Gallery, Seoul, Korea

5th Changwon Asia Art Festival, Seongsan Arts Halls, Changwon, Korea

Asia Art Network, KEPCO Plaza Gallery, Seoul, Korea

Salon de Living, Special Exhibition of Seoul Living Design Fair 2008, COEX, Seoul, Korea
Mixed and Matched, Bitforms Gallery, Seoul, Korea

Merz's Room, 4th Seoul International Media Art Biennale, Seoul Museum of Art, Seoul, Korea
1st Posco Steel Art Award, POSCO Art Museum, Seoul, Korea

Magic Garden, Youngeun Museum of Contemporary Art, Gwangju, Korea
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Who's who, Hyundai Department Store Sky Dome, Seoul, Korea

Space in Motion, Gallery The Space, Seoul, Korea
2005 Sewoon Plaza Project, Sewoon Plaza, Seoul, Korea

DigiScape, Gallery The Space, Seoul, Korea
2004 STREAM, Gyeonggi Cultural Foundation Gallery, Suwon, Korea
2003 Crystallization of Time, Dukwon Gallery, Seoul, Korea

Beyond Images, Dukwon Gallery, Seoul, Korea

Video on Demand, Gallerie PICI, Seoul, Korea

New Frontier, Daegu Culture and Arts Center, Daegu, Korea
2002 Capturing Nine Colors, Youngeun Museum of Contemporary Art, Gwangju, Korea
2000 Vision of 15 Minutes, Baeksang Gallery, Seoul, Korea
1999 Another World, Hanwon Museum of Art, Seoul, Korea

PUBLIC SHOWS
2022 Vertical Garden, The RAUM Penthouse, Seoul, Korea
236 Silent Propagations, Panlong Tiandi, Shanghai, China
2020 126 Silent Propagations, Hanwha E&C, Yeosu, Korea
Vertical garden, Daelim Industrial, Daejeon, Korea
The Breath of the Waves, National Ocean Science Museum, Uljin, Korea
2019 Vertical garden, Daelim Industrial, Seoul, Korea
Silent Propagation, Hanwha KINTEX, llsan, Korea
2018 Beautiful replication, Samsung E&C, Seoul, Korea
Beautiful replication, Hanwha, Changwon, Korea
Triple garden, Hanwha Belvedere, Geoje, Korea
2017 Triple Garden, Le Meridien Hotel, Seoul, Korea
Vertical Garden, DAELIM Acrosquare, Seoul
Second Host, Signiel Hotel, Seoul, Korea
2016 Doubts about the Memory, SKMS, Yongin, Korea
Vertical Garden, Shinsegae Department Store, Busan, Korea

2015 Colorful Stories, Nongshim, Seoul, Korea
Garden, SK View Park, Seoul, Korea
2014 Vertical Garden, Raemian Gangnam Hills, Seoul, Korea

Vertical Garden, Gangnam Gwell Homes, Seoul, Korea

Invisible Propagation, Grand Hyatt Hotel, Incheon, Korea

Intrinsic Order, Lotte Mall, Suwon, Korea
2013 The Progression of Silence, Johnnie Walker House Seoul, Korea

Radial Eruption, New World Development, Hong Kong

Assembling for Eternity — HMC, Hyundai Motor Company, Seoul, Korea
2012 Assembling for Eternity, Government Complex Sejong, Sejong, Korea

Aero-interface, Shinsegae Department Store, Cheonan, Korea

Silent Propagation, IFC Seoul, Seoul, Korea

Soft Crash, Cheongshim Peace World Center, Gapyeong, Korea

Twenty-five Silent Propagations, Junghakwon Bldg., Seoul, Korea
2010 A Host, POSCO E&C, Songdo, Korea

PERFORMANCES (with 'Assembled Fantasy')
2011 White Interfaces, Gallery Jungmiso, Seoul, Korea
(Artist: Byoungho Kim, Sound Artist: Eunhee Cho)
2009 minimize to MAXIMIZE, Space Theater, Seoul, Korea
(sound programming: Lobotomy, artist: Byoungho Kim)
2009 Continuum, The National Art Studio Goyang, Korea
(Solo drum artist: Yang Tae Seok, Performer: HwaHwa, artist: Byoungho Kim)

2008 Flower Fire, club Oi, Seoul, Korea (Performer: HwaHwa, artist: Byoungho Kim)
2008 Industrial Music Performance, Seoul, Korea (Performer: DJ Quartz, artist: Byoungho Kim)
AWARDS

2011 Young Artist Award, Seoul Culture Today, Korea
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2006 Selected Artist, 15t POSCO Steel Art Award, POSCO TJ Park Foundation, Korea

RESIDENCIES
2015 USF Verftet, Bergen, Norway
2009 4th Artist in Nanji Art Studio, Seoul Museum of Art, Korea
2008 Kunstler im Kulturamt Frankfurt am Main, Germany
5th Long-Term Artist, The National Art Studio Goyang, Korea

SELECTED COLLECTIONS / PUBLIC INSTALLATIONS
2021 Drawing for ‘A Colloidal Body’ (2010), Seoul Olympic Museum of Art (SOMA), Korea
2019 Three Hundred Silent Pollens (2009), National Museum of Modern and Contemporary Art, Gwacheon, Korea
2018 A Section of the Garden, Pohang Cultural Foundation, Pohang, Korea
2017 An Interface, Art Bank of the National Museum of Modern and Contemporary Art, Gwacheon, Korea
Mediated Memory | 3SBCP, Amore Pacific Museum, Yongin, Korea
Triangular Garden, ARARIO MUSEUM, Jeju, Korea
2013 Soft Crash, Amore Pacific Museum, Yongin, Korea
2011 Radial Eruption, ARARIO COLLECTION, Cheonan, Korea
A Colloidal Body, ILSHIN Foundation, Seoul, Korea
Triffid, Museum of Art Seoul National University, Seoul, Korea
2010 Triffid, Jeju Museum of Art, Jeju, Korea
Horizontal Intervention, Seonhwa Art and Culture Foundation, Seoul, Korea
2009 The Weight of the Accumulation, Clayarch Gimhae Museum, Gimhae, Korea
Drawing for Propagation between Two Silences, Kulturamt der Stadt Frankfurt am Main, Germany
Sounds from the Sky, MelanieRio Galerie, Nantes, France
Silent Monument, Art Bank of the National Museum of Modern and Contemporary Art, Gwacheon, Korea
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