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ARARIO GALLERY SEOUL
SHIH Yung Chun

Forbidden Love

Installation view of SHIH Yung Chun: Forbidden Love at ARARIO GALLERY SEOUL, Seoul, Korea, 2025.

Artist : SHIH Yung Chun (b. 1978, Taiwan)

Title . Forbidden Love

Dates : 16 Oct — 6 Dec 2025

Venue : ARARIO GALLERY SEOUL (85 Yulgok-ro, Jongno-gu, Seoul, Korea) 1F, 3F, 4F
Artworks : 34 Artworks in total (24 paintings, 9 three-dimensional works, 1 video)

[Artwork images and Installation view]
https://drive.google.com/drive/folders/1)7y1xhuXm2I0glCHxm-738hyv1AyAOCs?usp=drive link

[Inquiry]
ARARIO GALLERY SEOUL | E. info@arariogallery.com
Miran PARK, Deputy Director | E. miran.park@arariogallery.com

Table of Content 1. Exhibition Overview 14
2. Exhibition Theme 14-15
3. Artworks 15-16
4. Installation View 17
5. Artist Introduction 18
6. Essay 18-22
7. Artist CV 22-23
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1. Exhibition Overview

ARARIO GALLERY SEOUL presents Forbidden Love, a solo exhibition by SHIH Yung Chun (b. 1978, Taiwan), on view from
October 16 (Thu) to December 6 (Sat), 2025. This marks the artist’s first solo presentation in Korea, in which he unfolds
his latest body of work—spanning diverse media and forms—across three floors of the gallery. The exhibition features
three-dimensional miniature installations reminiscent of puppet-theater stages, paintings derived from each of these
staged scenes, and a video work that reconstructs the overarching narrative in cinematic form. Together, these works
revolve around seven distinct settings—a hotel room and hallway, a living room, kitchen, bar, stage, and road —where
mysterious, fictional incidents take place. Through SHIH’s unique imagination, these fantastically staged scenes

interweave to create an expansive and immersive world rooted in the exhibition space itself.

2. Exhibition Theme

Forbidden Love — Imagining Relations Among Objects from Different Times and Spaces

Growing up in a village near a military base during Taiwan’s period of economic revitalization, SHIH Yung Chun developed
a deep sensitivity to the transient value of things quickly discarded and replaced amid rapid societal changes. His practice
often begins with imagery drawn from 1980s product packaging, newspapers, and magazines—materials that recall the
decade of his childhood. The toys that frequently appear in his recent works not only evoke his personal memories but
also bear subtle traces of the times and places from which they originated. By intertwining these traces into intricate

networks of relationships, SHIH endlessly expands the narrative universe of his practice.

SHIH’s Toy Set (2025) series consists of three-dimensional works reminiscent of puppet-theater stages, presented mostly
in tabletop-sized dioramas. Each stage is constructed from vintage product packaging, dolls, toys, and modeling clay for
children, materials that evoke the artist’s own childhood. The seven distinct stages depict different settings, from which
scenes are excerpted and re-created in a series of paintings and a video work, revealing the interconnections among the
various pieces. The 24 dolls placed within the miniature stages serve as characters who carry the narrative forward,
repeatedly reappearing across media in different variations. The exhibition title, Forbidden Love, metaphorically refers to
the unfamiliar relationships formed among objects originating from disparate times and environments as they coexist on
a single stage. At the same time, it reveals the irony of “forbidden” emotions—such as betrayal, rivalry, desire, and
despair—that lie dormant within the bonds portrayed across the seven scenes, including maternal care, romantic

affection between lovers, friendship, and the pursuit of one’s passion.

An Absurdist Play on a Stage of Toys — A Miniature Model of Sociocultural Reality

SHIH began incorporating toys into his artistic practice in 2015, initially arranging them within specific scenes depicted in

his paintings. In his subsequent Toy Packaging series (2022-), he shifted toward compressing and re-packaging imagined
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scenes inside vinyl or boxed packages. Through this transformation, the collected toys not only assumed a more active
role in shaping the narrative, but also acquired a paradoxical quality that alludes to their mass-produced, commodified
nature. In his most recent Toy Set series, SHIH further expands the notion of toy packaging into the form of a puppet-
theater stage, thereby highlighting the relationships and interactions among the toys themselves. The resulting miniature

worlds unfold like absurdist plays, serving as condensed models of sociocultural reality.

By placing articulated dolls within miniature, three-dimensional stages, SHIH reconfigures the grand narratives of
sociocultural reality within his own microcosmic universe. These puppet-theater sets are later reimagined as propaganda-
style paintings and time-based cinematic animations. Through this process, the static past is revived as a dynamic and
fictionalized history. Rather than presenting a single, linear storyline, SHIH invites viewers to interpret his works from

multiple perspectives, encouraging layered reflections on their underlying themes.

3. Artworks

*The high-resolution images can be downloaded via the Google Drive link provided on the first page.

*When using artwork images, please include the following copyright credit: ©2025. SHIH Yung Chun. Courtesy of the Artist and Arario Gallery.

Featured Images

ALTHOUGH THERE I5 A DIFFERENCE IN OUR BODY 1ZES,
WE §THLL LOVE EACH OTHER — EVEN THOUGH WE ARE BOTH MARRIED

SHIH Yung Chun SHIH Yung Chun
Hotel Room Toy Set Forbidden Love
2025 2025

Acrylic paint on wood panel, antique toys, fabric, Oil on canvas
metal boxes, and light clay 227 x182 cm

92 x110x 83 (h) cm
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SHIH Yung Chun

Hotel Hallway Toy Set

2025

Acrylic paint on wood panel, antique toys, fabric,
metal boxes, ceramics, and light clay

89 x184 x75 (h) cm

SHIH Yung Chun

Rabbit Band Toy Set

2025

Acrylic paint on wood panel, antique toys, fabric,
metal boxes, and light clay

82x92x95 (h) cm

SHIH Yung Chun

The Moonlit Matchmaker
2025

Oil on canvas

162 x 130 cm
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SHIH Yung Chun

The Night in the Hotel Hallway

2025
Qil on canvas
162 x 130 cm

We never needed a singer,
[* | but strangcrs foke the stag

SHIH Yung Chun
The Rabbit Rockers
2025

Qil on canvas
72.5x91cm

In this moment,

violence tastes far richer
than the drink in my hand.

SHIH Yung Chun
LAST CALL

2025

Qil on canvas
130x 162 cm
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4. Installation View

*The high-resolution images can be downloaded via the Google Drive link provided on the first page.

Installation view of SHIH Yung Chun: Forbidden Love at ARARIO GALLERY SEOUL, Seoul, Korea, 2025.
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5. Artist Introduction

SHIH Yung Chun was born in 1978 in Taiwan and received his BFA in
Western Painting from the National Taiwan University of Arts in 2003. He
has held numerous solo exhibitions across China, Taiwan, and Korea, and
has participated in group exhibitions held in notable institutions including
White Rabbit Gallery (Sydney, Australia, 2025; 2024), Heide Museum of
Modern Art (Melbourne, Australia, 2024), Taitung Art Museum (Taitung,
Taiwan, 2023), Long Museum West Bund (Shanghai, China, 2022), New
Taipei City Art Center (New Taipei, Taiwan, 2020), and Today Art Museum

(Beijing, China, 2012), among others. He received the Taikai Prize at

Geisai Taiwan #3 (2011) and Geisai Taiwan #1 (2009). His works are
included in the collections of the White Rabbit Gallery (Australia), Long
Museum (China), National Taiwan Museum of Fine Arts (Taiwan), Art

Bank (Taiwan), and the National Museum of History (Taiwan).

6. Essay
The Dialectics of Reality — “Toy Packaging” of SHIH Yung Chun

CHEN Kuang-Yi

Ph.D. in Contemporary Art History, Université Paris Nanterre (Paris-X)

Director, National Taiwan Museum of Fine Arts | Dean and Professor, College of Fine Arts, National Taiwan University of Arts

Toys or Artworks?

It is not the first time that toys have appeared in the works of SHIH Yung Chun, but it is in his new project Toy Packaging
(2022-) that they are seriously confused with works of art. Actually, questions like this are often raised. For example, when
Pablo Picasso's son was asked whether the ‘toys’ his father made were works of art, he said, "Of course they started out
as toys, but they became more and more interesting...Ideas always start lightly, but then they become stronger and
stronger. They sometimes spill over the edge and turn into something else.” The toys, as he called them, are in fact
Picasso's paper sculptures, which have been described by art historians as one of his most subversive creations. More
than one theorist has spoken of the magic of toys: in an article in “Die literarische Welt” in 1853, Charles Baudelaire noted
that, “Toys are the earliest artistic inspiration of childhood, the earliest artistic practice”. And toys are made to be played
with. In “Meditations on a Hobby Horse”, Ernst H. Gombrich referred to the importance of playing, “When someone
decides to ride proudly through the village on a wooden stick, is he doing so as a game or to invoke some kind of magic?
And how can we tell the difference between the two?" The boundless imagination of the players gives life, vitality and
infinite magic to the toys, while the games are the tricks that allow us to escape temporarily from reality and make up

some kind of 'every day or personal myth'.
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NEW -NOSE JOB
LLLLY MADE EASY

DR

Fig. 1 Fig. 2 Fig. 2-1

Daily Rules.Q - In-door Football Table Toy Packaging.B — Nose Job Made Easy  Match Nose Style to Your Face Shape
2012 2022 2022

Acrylic on canvas Clay, fabric, acrylic on wood Oil on canvas

130 x 162 cm 63x47.5x15cm 91x117 cm

SHIH has a particular fondness for toys, as evidenced by the artwork Daily Rules.Q — In-door Football Table (2012)Fe 1 in
his 2012 exhibition, Soap Opera. Jacky YEUNG once vividly described SHIH’s artist residency in Hong Kong in 2013, saying
that SHIH was casually wandering around the city while not making any progress with his work. At some point, SHIH
bought a bunch of vintage toys from a toy shop in Sheung Wan, spending some time snooping around, and eventually
developed a plan for an exhibition using the toys he bought as a starting point, which ended up to be the exhibition Play
Manuals (2015). In his new series Toy Packaging, which began in 2022, he mimicked and recreated the way toys were
packaged commercially, such as in boxes and bags. It can be seen in Toy Packaging.B — Nose Job Made Easy (2022)Fe-2, Toy
Packaging.A - Obstacle Training (2022)Fe 3, Toy Packaging.C — Searching for the Giant (2022)Fe 4, and Fire Appreciation
(2023)Fie- 5, The packaging is somewhat nostalgic, with the printed cardboard paper (actually hand-painted wooden
boards) and the attractive toy components inside the plastic bags, evoking the childhood memories of the artist. While
SHIH used to arrange the collected 'toys' (either ready-made or fake) in his staged scenes or scenarios, this time, he has
done the opposite, packing the scenes into the set of Toy Packaging, which reminds us of Marcel Duchamp's La Boite-en-
valise in 1936, that packed up all his previous works in a suitcase, which answered the question regarding 'toys or

artworks’ in a completely opposite way compared to Picasso.

Fig. 3 Fig. 3-1
Toy Packaging.A —Obstacle Training Obstacle Training
2022 2022
Single channel video, color QOil on canvas
02’'16” 130x 162 cm
Fig. 4 Fig. 5
Toy Packaging.C — Searching for the Giant Fire Appreciation
2022 2023
FRP doll, fabric, acrylic on wood-case Qil on canvas
126 x 103.5x 27 cm 91x117 cm
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Cruel Games

Toy is arguably the most paradoxical object, oscillating between the practical/impractical and the art/non-art. If it has a
function, the function wouldn’t be to satisfy any practical need, but to enlighten the mind of its owner. It does not appear
to be a necessity, but it plays an essential role in our everyday lives. Toys are also not exclusive to children; they are often
made by the huge industry created by adults. We don't know what SHIH was trying to say with his toys, but his toy
packaging is clearly unusual: a measuring ruler and seven different noses that allow the player to change noses to achieve
a face of golden ratio, Toy Packaging.B — Nose Job Made Easy, and the painting, Match Nose Style to Your Face Shape
(2022)Fie- 21, saturated with bizarre details reveal a hint of horror through its own absurdity. Among the figures with
different skin colors in Toy Packaging.A — Obstacle Training, one could find the 'yellow-skinned' character who fails to
climb over the wall, along with a storyline that is meant to be inspirational but comes across as awkwardly animated and
ultimately confusing.Fie-3-1 The disproportion between the small people and the big dog in Toy Packaging.C — Searching for
the Giant gives a sense of some obscure crisis. Fire Appreciation, which may have been designed for arsonists, challenges
the moral boundaries in terms of its subject matter. The slightly clumsy shapes and somewhat sharp colors, as well as the
irrational combination of elements, reinforce the ambience of contradiction and eccentricity, and subtly reveal the

photographs of an unknown origin, allegedly collected from old magazines, as the starting point of the painting.

In fact, toys and games are not uncommon in artworks. We see children holding dolls, wooden horses and other toys in
family portraits since the fourteenth century. Pieter Bruegel de Oude's famous work Children's Games (1560) listed 91
toys, as well as the games that went with them. Today, Jeff Koons' brightly colored, shiny inflatable toys are still sweeping
the art world. But the tone of SHIH’s work is closer to that of Hell and Fucking Hell by Jake and Dinos Chapman, made in
1999-2000 and in 2008 respectively. They bought 60,000 toy soldiers and spent two years cutting them up, transforming
and reshaping them. While the first thing the viewers saw in this detail-oriented work was the chilling Nazi holocaust, the
toy soldiers designed to be played with made the viewers hesitate towards such an interpretation, as these brutal 'toys'
not only posed a difficulty of interpretation, but paradoxically presented a seductive appeal. Or Paul McCarthy's studio
videos since 1970, in which he dressed up as doll-like Santa, chef, painter and other everyday-life characters, and then
committed acts of disorder or violence. The unbearable content was presented through paintings, performances and
videos, with the intention of highlighting the abnormality and perversions of routine American life. SHIH's toys and games
are also full of contradictory elements, not as brutal or perverse, but certainly not innocent. His unique cross-media

presentation adds an element of ambiguity and vagueness in our attempt of interpretations towards his work.
"Elegant Corpses", "Fetishism" and "Mise en abyme"

Although we do not know the extent of SHIH's interest in and understanding of surrealism, his approach does have a lot
to converse to the surrealists: firstly, the surrealists liked to play in groups, and when they gathered together, one of their
most common games was called “cadavre exquis” (elegant corpse). Each participant wrote or drew on a piece of paper

and then covered up the finished part before passing it on to the next player, so that the result was not revealed until all
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participants had finished. The game became popular in the art scene in the 1920s and was quickly adopted by the

surrealists as a technique for producing works because of its randomness and the concept of collage.

Secondly, the surrealists had a certain degree of fetishism, in which they transformed ordinary objects or materials from
everyday life into artistic objects in a fetishistic way. In his 1924 manifesto, André Breton stated that mannequins were
one of the objects most conducive to generating surrealist 'surprises'. Since then, mannequins and wax or plastic figures
have become an important form of expression for artists. The most obvious example would be Hans Bellmer's La Poupée
(1933-1934), which was inspired by the parcel containing his childhood toys sent to him by his mother, “among the dreamy
remains of a surprise box, mixed with disarticulated dolls and indescribable remnants...” In a press release for the 1936
Exposition Surréaliste d'Objets, Breton listed a number of objects as the surrealist objects, including, natural objects,
minerals, plants, animals, natural objects interpreted or incorporated into sculpture, disturbed objects (altered by
disasters), ready-made objects, barbaric objects (American and Oceanic religious instruments and masks), mathematical
objects, and so on. These objects later appeared as “cabinet of the curiosity” in Breton’s studio and soon spread to the
exhibition space. The “mise-en-scéne” of the exhibition space, which Duchamp deployed for the 1938 exhibition,
Exposition Internationale du Surréalisme, was considered the pioneer of installation art. Finally, there was a technique
known as “mise en abyme” (‘a play within a play'), such as the recurring subjects in the paintings within paintings in the

works of Dali or René Magritte.

SHIH’s creative process began with a playful and random collage, supplemented by a fetishistic collection of everyday
objects that were morphed, transformed, or simply assembled in a deliberately constructed display environment. For
example, his Delicate Vintage Shop Project in 2014, had the scale of a cabinet of the curiosity and, like those old cabinets,
allowed for the coexistence of poetic intuition and rational knowledge, with 'props' acting as concrete embodiments of
dreams and desires that can be given an open interpretation subjectively by the audience. However, in his new project,
“Toy Packaging”, SHIH moved towards a deliberate narrative structure, particularly shown through his preference for
applying mise en abyme to deal with the relationships between images and between media, so that his narrative entered
a kind of closed loop, a self-loop that has no beginning and no end, opening up different levels of reality and disrupting
the chronology of time, making it difficult for the audience to distinguish whether there were toys first? Or photographs
first? Or the paintings/animations/videos? Or the scene? Or can we randomly start from any one of these as the starting
point? It is clear that SHIH’s approach is not one of escapism, but rather of an obsession with the iterative dialectic
between reality and reality. As he described himself, he is fascinated by the subtle aspects of human behaviors in everyday
life, and these behaviors are often improvised, repetitive and simplistic. SHIH applied the signifiers to create concentrated
and subtle differences that changed their signified, and repeated the process of imitation, appropriation, creation and

representation until the uninterrupted operation changed the reality itself.

7. Artist CV

SHIH Yung Chun
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Born in 1978, Taipei, Taiwan

Lives and works in Taipei, Taiwan

Education

2003 BFA Department of Western Fine Arts, National Taiwan University of Arts, Taiwan

Solo Exhibitions
2025 Forbidden Love, ARARIO GALLERY SEQUL, Seoul, Korea
2021 Breath under Masks, HiArt Space, Shanghai, China
Resume, Yiri Arts, Taipei, Taiwan
2019 Pre-Construction, Hive Center for Contemporary Art, Beijing, China
2016 Family Handcraft, Line Gallery, Beijing, China
2015 Play Manuals, Art Experience Gallery, Hong Kong
2013 Zakka, Piaopiao Gallery, Taipei, Taiwan
2012 Soap Opera, Line Gallery, Beijing, China
2005 Reluctant to Forget, Then, Look at It One More Time, Tzi-Chong 284, Taipei, Taiwan

Group Exhibitions

2024 XSWL, White Rabbit Gallery, Sydney, Australia
Metamorphosis, Yiri Arts, Taipei, Taiwan
Typhoon, Tofu Collective, Taiwan
Hair Pieces, Heide Museum of Modern Art, Melbourne, Australia
A Decade Ago, Yiri Arts, Taipei, Taiwan
2023 Peter Pan Syndrome, Taitung Art Museum, Taitung, Taiwan
Global Citizens: Asia, The Soaphouse & HypeArt, Hong Kong
2022 Being in the World: The Tenth Anniversary of the Long Museum, Long Museum West Bund, Shanghai, China
2021 A Couple of: The Dual-mechanism of the New Generation of Asian Artists, Hive Center for Contemporary Art,
Beijing, China
2020 To Martian Anthropologists, New Taipei City Arts Center, New Taipei, Taiwan
2018 Antique, Yiri Arts, Taipei, Taiwan
Cruel Story of Youth, Yiri Arts, Taipei, Taiwan
2013 Clues of Asia, Long Museum Pudong, Shanghai, China
Hidden Track, Art Experience Gallery, Hong Kong
2012 Future Pass, Today Art Museum, Beijing, China
The Face of Time, Piaopiao Gallery, Taipei, Taiwan
Near of Far: Group Exhibition of Young Artists, Line Gallery, Beijing, China
2003 Painting, South-North Gallery of Taipei National University of the Arts, Taipei, Taiwan
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Process, Open Contemporary Art Center, Taipei, Taiwan

2002 First Floor Indoor, Open Contemporary Art Center, Taipei, Taiwan

Awards
2011 Tai Kai Award, Geisai Taiwan #3, Taiwan
2009 Tai Kai Award, Geisai Taiwan #1, Taiwan

Public Collections

Long Museum, Shanghai, China

National Museum of History, Taipei, Taiwan

National Taiwan Museum of Fine Arts, Taichung, Taiwan
Shuan-Ho Art Exhibition, Taiwan

White Rabbit Gallery, Sydney, Australia
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