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AAN: Looking al your rajectory, one
wonders why you decided to stay in
France |nstead of going to New York or
DHlsseldort, cities that were most
avant-garde when It came to
expermentation In contemporary an?
What motivabod your chaice?
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AAN: You created the multi-media art
depariment at the Ecole Supérieure
des Beaux-Arts in Marseille.

Is the depariment still working?
KSG: L

A&N: Ultimately, you found your
way back Ento that circle, ce rather
the ather way around, institutions
reconnected with you.
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By refusing
work, { was
immecdiately

AAN: You bagan decanstructing
painting in Horea, even before you

labelled an
e 'i(!!:\'f Teft for France. What made you realise
trat you diel nat want 1o fimél your

, , practice o the size of a frame

Hanging on the wal

AAN: You are fscing chatlonging
circumstances. Today, many
institutions are exhibiting and
promoting female artists.
i Iy the type
1 e el AAN: You have nol chosen the easiest
path since, commercially and caress
AAN: The curator of the NMMCA wise, you did everything that one
exhibition refered to you as should not do. Do you agree?
“the missing link' between art In Korea | KSG: Absolurely. Earlicr in
from the 19505/60s and contemporary | | the b
artists. Do you agree?
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AAN: Were there any movements
that were eager for you o join their
undertaking?

-vour, bue | w

AAN: What impact did Nam Sune Paik
(1932-2006) and John Cage
[1912-1982) have an yair practice?
Perhaps, there was atso an impact the
other way around, samething of interest
1o Mam June Paik and John Cage?
K5G: Ohir nels F
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AAN: You indicated that John Cage
fad been the most important artist
far you. Why?

K8t Whe

RAN: In 1986, you organised 3
multi-madia festial in France,

What was the legacy of that festival?
Did it set new mitestones?

H5G: Tn M , there is o cultural
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ARN: Throughoul your career, you have
been writing postry which has
conslstently been ab the cantre of your
practice. What s your appeoach?

K56G: 1 Iy do
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wach of poetry,
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AAN: How do you sea the futum of
multi-media art? What is tha next
logical step in your practice?

20192027,

o TKM, Karsruhe

Ohyea Sand

AAN: Apart from your solo show sl
ZKM, your work can curmently also be
seen at Camegse Intemationai,

‘What e you showing?

AAN: Looking back at yoar jaurney
since the 15705, eaving Kaorea for
France was a bald mowe at tha tima,
Winuld you agree?

KSG: Al

AAN: You loft Korea because you felt
the environmant was too traditional,
ot aliowing yeu to fully nxpress
yourself arfistically, Todsy, Seoul has
become an attractive hub for the
contemparary art warkd, Would you now
reconsider spending time there?
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