ARARIO §ALLERY

Soun-Gui KIM

Born in 1946, Buyeo, Korea

Lives and works in France since 1971

EDUCATION

1989-1994 Philosophy aesthetics, UFR. Lettres, I'Université Nice-Sophia Antipolis, Nice, France

1977-1979 Semiology, UFR. Lettres, I'Université d’Aix en Provence,
DEA(Dipléme d'Etude Approfondie), Marseille, France

1971-1972 Ecole Nationale d’Art Décoratif de Nice, Dipldme National d'Art Plastique with
mention-félicitations, Nice, France

1971-1973 Arrived in France: scholarship by French Government Guest artist in Centre Artistique
de Rencontre International, Nice, France

1966-1971 BFA & Master Course at Department of Painting, College of Fine Art in Seoul National

University, Seoul, Korea

TEACHING

2001-2011 Professor at Ecole Nationale Supérieure d’Art de Dijon, Dijon, France

1990 Guest professor at Bristol Polytechnic, Art-Design-Communication, Bristol, UK

1985 Guest professor at Hochschule fur Bildende Kunst Akademie of Hamburg, Hamburg,
Germany

1974-2000 Professor at Ecole Supérieure des Beaux-Arts, Marseille, France

1974-1975 Professor at Ecole Nationale d’Art Décoratif, Nice, France

SELECTED SOLO EXHIBITIONS AND PROJECTS
2023 Voice of Silence, ARARIO GALLERY, Seoul, Korea
2022  lazy Clouds, ZKM Center for Art and Media, Karlsruhe, Germany

2019  Soungui Kim: Lazy Clouds, National Museum of Modern and Contemporary Art, Seoul,

Korea
2018  Kim Soun-Gui: O time, ARARIO GALLERY, Seoul, Korea
2017  One Stroke of Painting, ARARIO MUSEUM in SPACE, Seoul, Korea
2014 Soungui Kim: Lunes, Ou, Par-dessus le marché, Silence, Art Sonje Center, Seoul, Korea
2013 Beating the market, Soun-Gui Kim in dialogue with Cage, Derrida, and Nancy, Slought
Foundation, Philadelphia, USA
Video by Soun-Gui KIM, Microscope Gallery, New York, USA
2008  Stock+Garden, Gallery 175, Seoul, Korea
Soun-Gui Kim, Platform Seoul, Gallery Ye Mec, Seoul, Korea
2006  Soun Gui Kim/Films, The Film Gallery, Paris, France

Past in Reverse, Kemper Museum of contemporary art, Kansas, USA; Hood Museum, New
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Hampshire, USA; Dartmouth College, Hanover Peeler Art Center, Depauw University,
Indiana, USA

2005  Points de vue, Galerie de/di/bY, Paris, France

2001 Stock Exchange /ll, La Maison de I'Art et de la Commnication de Sallaumine, Sallaumine,
France
PA.R, Galerie Lara Vincy, Paris, France

2000  Stock Exchange /I, Art Sonje Center, Seoul, Korea

1999 Stock Exchange I, La Maison du LAC(Livre d'Artiste Contemporain), Domart en Ponthieu,
France

1997  Station O Time, Interactive multimedia installation, Korean Institute of Industrial
Technology, Cheonan, Korea

1993  Stayed and researched (3D), Studio National d’Art Contemporain, Le Fresnoy, Tourcoin,
France
Installation video works in Summer University of Lille, Lille, France

1991 O Time, Musée d’Art Moderne et d’Art Contemporain de Nice, Nice, France
Researcher in CIRM, Nice. Presentation of soundwork, in Musee d’Art Moderne et d'Art
Contemporain de Nice, Nice, France. Conference presented by Daniel Charles
Soun-Gui Kim, Kunitachi Collage of Music, Tokyo, Japan

1989 00" 0", Passages Centre d’Art Contemporain, Troyes, France

1988  Soun-Gui Kim, Galerie Donguy, Paris, France

1985  Presentation video works, “Ten thousand ugly ink dots”, Gallery D.A.A.D., Berlin, Germany

1984  Performance with Paik Nam June, "Bonjour Paik Nam-June II', Paris, France

1983  Research on Video in CIRCA, Villeneuve sur Avignon, France

1982  Scholarship for research by FIACRE, Ministére de la Culture: work in N.Y., USA: Research
on "Video & Nam-June Paik”: Produced “Bonjour Paik Nam-June (film super 8mm)”
Scholarship by Pacific Cultural Foundation: Research in Taiwan National Museum, Taipei,
Taiwan: "Semiology on Shi-Tao (theorician and painter)’; Interview with Chang Tai Tien
(film)

1979  Met Paik Nam June and began to exchange

1978  Met John Cage. Interpret John Cage’s work, 433”and O;0,0" Centre Cultural de la St.
Baume, St. Baume, France

1977  Soun-Gui Kim, Gallery Kyon-Ji, Seoul, Korea

1975  Soun-Gui Kim, Centre Culturel Américain, Seoul, Korea

1974 Situation plastique /i, Video Installation, manifestation-collaboration with Groupe Signe,
First work in video, Monaco

1973 Situation plastique Ill, Octobre & Bordeaux, Bordeaux, France

1971 Situation plastique /|, Manifestation, Nice, Grasse, Canne sur Mer, France
Situation plastique |, Centre Artistique de Rencontre International, Villa Arson, Nice,

France
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1970 Installation Sori;, and 7970 in Faculty of Art & in Sin Moon Hei-Kwuan, Seoul National

University, Seoul, Korea

SELECTED GROUP EXHIBITIONS AND PROJECTS

2023 The G20 Art Project: Together We Art, Alongside the 2" Edition of Bihar Museum
Biennale, Bihar Museum, Patna, India
Gddel Escher Bach, West Den Haag, Den Haag, Netherlands

Not Paintings, Daegu Art Museum, Daegu, Korea

74th Gwangju Biennale: Soft and Weak like Water, Gwangju, Korea

2022 [s it morning for you yet?: The 58" Carnegie International, Carnegie Museum of Art,
Pittsburgh, USA
Refocusing on the Medium. The Rise of East Asian Video Art Minsheng Art Museum,
Beijing, China

2021 Another Energy: Power to Continue Challenging — 16 Women Artists from around the
World, Mori Art Museum, Tokyo, Japan

2020  Refocusing on the Medjum: the Rise of East Asia Video Art OCAT Shanghai, Shanghai,
China
Unexpected Time in Hometown, ARARIO GALLERY Cheonan, Cheonan, Korea
Dancing Queen, ARARIO GALLERY Cheonan, Cheonan, Korea

2016 Memorial Exhibition of Nam June Paik, Nam June Paik 8 Fluxus, Seoul Museum of Art,
Seoul, Korea
As the Moon Waxes and Wanes, MMCA Gwacheon, 30 Years 1986-2016, The National
Museum of Modern and Contemporary Art, Gwacheon, Korea

2015 The Future is Now, La Friche la Belle de Mai, Marseille, France
Asian Film & Video Art Forum, The National Museum of Modern and Contemporary Art,
Seoul, Korea
Artists descendants of Baekje, Buyeo Cultural Center, Buyeo, Korea

2014 Infinite Challenge, The National Museum of Modern and Contemporary Art, Seoul, Korea

2013 Korean Art from the Museum Collection Grand Narrative Part //, The National Museum of
Modern and Contemporary Art, Seoul, Korea
L’'Hymne o la vie, ARCF, Paris, France

2012 Cage Transatlantique/Transatlantic Cage, video
Installation John cage Empty words & Mirage verbal, Galerie Cobert, INHA org. by
University Paris 3 & Paris 7, Paris, France
Video installation in Centenaire CAGE, UnCAGEd, Alphavetville, Marseille, France

2010  Festival Media City Seou/ 2070, Sound installation, Silence of the well, Seoul History
Museum, Seoul, Korea

2009 VIDEO: Vide & o, ARKO Art Center, Seoul, Korea

2008  Platform Seoul 2008, / have nothing to say and | am saying it, organized by Samuso in
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Art Sonje Center and in Seoul Station, Seoul, Korea
2007  Hommage to Paik Nam June: Memories of Wuppertal, The National Museum of Modern
and Contemporary Art, Gwacheon, Korea
When Speeds become Form, curator: Werner Kiirger, O-Room Gallery, Seoul, Korea
Les Peintres de la vie moderne, Centre Pompidou, Paris, France
2006  Aprés dAdA, Galerie Lara Vincy, Paris, France
2005  Past in Reverse San Diago Art Museum, Contemporary Art in East Asia, San Diego, USA
2003  Soirée Nomade / Hommage to John Cage Contemporary Art Center of Cartier
Foundation, Paris, France
Art in Comic, Comic in Art Museum of Ewha Womans University, Seoul, Korea
2002 2002 Gwangju Biennale International, Gwangju, Korea: Visio-conference with Jean Luc
Nancy and presentation of video: “Entretien Soungui Kim et Derrida”
2000  Design or art National Contemporary Art Center, Seoul, Korea
1999  Drawings, Total Contemporary Art Museum, Seoul, Korea
Sarajevo 2000, Contemporary Art Museum of Sarajevo, Sarajevo, Yugoslavia
1998  Ars & Aevi Moderner Kunst Stiftung Ludwig Wien Museum, Vienne, Austria
Korean Contemporary Artists: Poetics of time, Ho-am Art Museum, Seoul, Korea
Festival vidéo et cinéma de Lyon, Lyon, France
Sarajevo 2000, Kunst Stfting Ludwig Wien Palais Liechtenstein, Vienna, Austria
1997  La Part des Anges, Galerie d'Art et Essai, University of Rennes Il, Rennes, France
1995  Quality, Quantity, Sensation, The National Museum of Modern and Contemporary Art,
Gwacheon, Korea
25 éme Rencontre Internationale de la Photographie dArles, Arles, France
1994  Salon de Music, Galerie Lara Vincy, Paris, France
Adelaide Installation, Adelaide, Australia
Localities of desire, Museum of Contemporary Art, Sydney, Australia
1993 The 5% Fukui International Video Biennale, Fukui, Japan
Hommage a John Kage, Galerie de I'Ecole des Beaux-Arts de Caen, Caen, France
L’Hommage a John Cage, Gallery of Fine Art school of Rouen, Rouen, France
Not Wanting to Say Anything About John, Ecole Régionale d’Art de Rouen, Rouen, France
1991 L'Exposition de tableaux de 44 peintres Coréen residents en France, Paris, France and
Seoul, Korea
1989  Exhibition with John Cage. Galerie Graff, in Festival John Cage Motréal, Canada
Der Giite Ton Zum Schénen Bild, Kunsthaus, Hamburg, Germany
Festival Video Art Plastique, Herouville Saint-Clair, France
1987  Japan 87 International Video TV Festival, Tokyo, Japan
Festival Ars Electronica, Linz, Austria, presented by Daniel Charles
1986  Realized the festival : Video & Multimedia / Soungui Kim and her invitees, org. By

IMEREC Vieille Charité, Marseille, France. Guest artistes : John Cage, Nam-June Paik, Jean
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Dupuy, Philippe Corner, Claus Bshmler, Ernst Mitzka, Ernst Krestzer, Grancois Delarosiére,
Jun-Wha Jung

1985 Video Frigo, Lyon, France
La Biennale international, Video CD 85, Cankarjev, Yugoslavia

1982 Vidéo Infermental /] Berlin, Germany

1975  Participation and co-production, Contemporary art Festival Space 75, org. by SPACE,
Seoul, Korea

Painting of 6 Days, Marseille, France

SELECTED COLLECTIONS

Centre Pompidou, France

FRAC Franche-Comté, France

Maison Européenne De La Photographie, France
IAC Institut d’Art Contemporain, France

Kira BM Films, France

ZKM Center for Art and Media Karlsruhe, Germany
Carnegie Museum of Art, US

National Museum of Modern & Contemporary Art (MMCA), Korea
Seoul Museum of Art, Korea

Daegu Art Museum, Korea

ARARIO MUSEUM, Korea

Maeil Co.Ltd, Korea

O-Room Gallery, Korea

PUBLICATIONS

2023 Soun-Gui Kim, Voice of Silence, catalogue of exhibition, ARARIO GALLERY, Seoul, Korea

2022 Encounters with Soun-Gui Kim: Writings 1975-2021, Slought Foundation, Philadelphia,
USA

2019  lazy Clouds — Soungui Kim, catalogue of exhibition, MMCA-Seoul, Seoul, Korea
“Colporteurs — Paria”, catalogue of exhibition “Lazy Clouds — Soungui Kim’, MMCA-Seoul,
Seoul, Korea
“Can You Forget?”, catalogue of exhibition “Lazy Clouds — Soungui Kim’, MMCA-Seoul,
Seoul, Korea

2018 0 Time Catalog of exhibition, ARARIO GALLERY, Seoul, Korea

2016  Entends-tu?, Poémes et Dessins de KIM SOUN GUI, Editions O'NW, Seoul, Korea
“Art est-il le lieu du sens sans signification?”, in Comparative Approaches to Emptiness,
Nothingness, and Silence in the Fast & the West, Institut de philosophie et de culture
confucéennes, Université de Sungkyunkwan, Seoul, Korea

2015 “How arrive, Silence, Resistance in the art of Kim Soun Gui : Conversation of Jean-Luc



2014

2010

2007

2006

2004

2003

2000

1999

1997

1995

1993

1986

1983

1975

1968
1966,

ARARIO §ALLERY

Nancy with Kim Soun Gui", Comparative Korean Studies, vol. 23 N°2, aug. 2015, The
International Association of Comparative Korean Studies, Seoul, Korea

Kim Soun Gui, Art, or listen to the silence : Soun-Gui Kim: in conversation with
Jacques Derrida, Jean-Luc Nancy & John Cage, Jean-Michel Rabaté & Aaron Levy,
Slought Foundation & Art Sonje Center & Institut frangais de Corée du sud (DVD/Book),
Slought Foundation, Philadelphia, USA

"As-tu entendu le sirocco?”, Nouvelle Revue d’Esthétiqgue, n° 5, 2010, Paris, France
“Silence in Nam June Paik”, 7elephonica, Madrid, Spain

“Paradox of Paik Nam June, Was he Taoist", Study of Contemporary Art Museum, MMCA,
Gwacheon, Korea

“Conversation with Wai-Lim Yip: “Contemporary art and Taoism”, Same + different: Art
Artists and Cultural Space in East Asia, San Diego Museum of Art, San Diego, USA

Kim Soun Gui, Montagne, cest la mer / Tchouang-tseu et Wittgenstein, ed. La Main
courante, La Souterraine, France

“Saveur du bruit”, reply to text of Jean-Luc Nancy, “Les sens du sens”, Bonjour, Hong
Design, Seoul, Korea

Kim Soun Gui, Nuages paresseux, La Main Courante, La Souterrain, France

“Carnet”, Particolore, n° 1, Marseille, France

"A propos de multimedia”, letter to J.L. Nancy, 7ympanium, n° 3, Tympanium, New York,
USA

“Station 0 Time", Bogoso-Bogoso, ed. Bogoso Ahn Graphics, Seoul, France

“Vide ou silence”, "A propos de multimedia”, "Emptinesse of Emptiness”, “Station 0
time", Monography /I, ed. Sock Jon, Les Herbins, France

Soun-Gui Kim, “Carnet du voyage”, Extrait d'un carnet du voyage, in catalogue, 26
eme Rencontre Internationale de la Photographie dArles, Arles, France

“The emptiness of emptiness / dream of butterfly”, in Art and Asia Pacific, vol.1, n°® 4,
Sydney, Australia

“Temps de la vidéo et temps de la performance”, Revue d’Esthétique, Nouvelle Série n°
10, ed. Private, Toulouse, France

"Eclat du vide / Temps et Espace dans l'art Japonais”, Travers, n°® 38-39, Centre
Pompidou, Paris, France

“Note sur Nam-June Paik / Temps et Vidéo", Revue d’Esthétique, Nouvelle Série n° 5,
ed. Private, Toulouse, France

“Kim Soun Gui", catalogue of exhibition, Kim Soun Gui Mi-Sul-/6, American Center,
Seoul, Korea

Translation in French: Taro Okamoto, The Role of Art in Society of Today (pub.ISFA/6,

Tokyo), Midehakbo, Seoul National University Press, Seoul, Korea
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27| Soun-Gui KIM

It|

1989-1994 L|ALHE W (Université de Nice-Sophia Antipolis)Ofl Al OJ&t &1,
1977-1979 AMIZ ZHEA [{stW (Université d'Aix Marseille)O|A| 7|z 8t 3
A

o
DEA (Dipléme d'Etudes Approfond|es) St -r|': &Ec'!_
A

Tk

bu

1971-1972 L

1971-1973 TZtA HE Hstdoz & LA AKX 2H 13 ols ME(Centre Artistique de
Rencontre International) Z&X7t2 1 mafA
H =+ =

1970-1971 M2LHetn Oj=CHS 2|3
1966-1970 M2CHetw O|=CHEt 2|3

ug gs

2001-2011 A C|F m 2 10S0[=%t (I'Ecole Nationale Supérieure d’Art de Dijon) <=
1990 Bristol Polytechnic, Art-Design-Communication ZCf ==

1985 Hochschule fur Bildende Kunst Akademie of Hamburg =L wl==

1974-2000 OFEN|F 150/&%tW (I'Ecole Supérieure des Beaux-Arts de Marseille) ==

1974-1975 L|A ZEIXFAl DI%Q&. (I'Ecole Nationale d’Art Décoratif de Nice) W=

=9 a2, or2tZ| A ME, ME, &=

2022 Lazy Clouds, ZKM Center for Art and Media Karlsruhe, 72 AF0f, =

S8 F& =EddnEd, ME o=

2018 #H=7|: 0 time, Of2t2|2Z2{2], ME, o=
23} (—&), Of2tZ| R XY ¢ AHo|A ME, ot=

2014 &, ofC|of, AIgE EOlM, ES, OtEUMUE, ME, o=

2013 Beating the market, Soun-Gui Kim in dialogue with Cage, Derrida, and Nancy, Slought
Foundation, Z2t&m|0f, O|=
Video by Soun-Gui Kim, Microscope Gallery, #£, O|=

2008  FAl+EH (Stock + Garden), 175 22|, M2, o=
Zz=7|, 2008 Platform Seoul, O Z2{2|, M2, Tt=

2006 Soun Gui Kim/Films, The Film Gallery, Tt2|, ZT&A

2005  Points de vue, Galerie de/di/dY, Itg|, T3 A

2001 Stock Exchange lll, La Maison de I'Art et de la Communication de Sallaumine, &2,

I 2t A
=—o=

0
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PAP, Galerie Lara Vincy, If2|, ZT&A
2000  FAAHzH Il (Stock Exchange 1), OFEMIHAIH, A&, o=
1999 FAHel | (Stock Exchange 1), La Maison du Livre d'Artiste Contemporain, Domart en
Ponthieu, &2
1997  Station 0 Time, ZE|D|C|Of 2 HX|, o477

.l
rot
H

o
|—-II

1993 =& Z2|Fot diffils ARCIR0| HAFHI12HE A, T2+ or, EEFRY, DY~
FUAZ 199334, X R E, st=0i®, of2|, T2

1991 0 Time, L2 20 Of=2, LA, Z&A
CIRMOIl A Z=HZEILE 25 AT LA Z2o00[=20|M 2 AHICIR) TH

Jji

==Y
Kim Soun-Gui, TtLICFX| &2CHEH(Kunitachi Collage of Music), &4, &
1989 0, 0", 0", TtAtFE HLCHO|=dlE{(Centre d’Art Contemporain), EFO0}, &=
1988  Soun-Gui Kim, &7|2t3(Galeire Donguy), It2[, A
1985 Tt 7{o| E{2 HE Af=(Ten thousand ugly ink dots), HIE|2 HX|™ DAAD. Age|,

o
I>

HZE2, ¢
1984 &SFE H

S I (Bonjour Paik Nam June 1l), 39, otia, It2|, =2
1983 CIRCA =H 4l mZtA B3I FIACRE A7 7|22 2 AlZtut HE|OIC|0f AFet H|C|L

1982  HE|D|C|O{Qt WHE, AFMNZE 72 OH(ZHL 23td A77|8) HEE o=0
2ot =21 H|O R Y
SFE YWHE | (Bonjour Paik Nam June I), QIE{F, G4, 8iEFE ofE2|0f, &£, 0=
F=347t HLHH(Chang Tai Tien)dt QIE{ &, EtO|H|O|, CHDH

1979  #igZ=atol THent W&

1978 & AO[X| A& 0,0"0" HAFH= & AHOIX|), EZ Z2HAE(Centre Culturel de la St.
Baume), HE&, A

1977  d&7l, dX=Y, Mg, o=

1975  dz?| OjEH, Ol=22td, ME, o=

1974  Z=HAE ||(Situation plastique Il), 2ZLtR (ARl I-E(group Signe)dt EH S2tE2|0|M,
MZL=2 H|C|2 %Y)

1973 =P Il (Situation plastique Ill), 2229 108 (Octobre a Bordeaux), E2&, ZT&A
ZY A2 (Situation plastique), 12k, TZEA

1971 =™ |l (Situation plastique 1), LIA, OFEN|, d2tA, FHRHEHE, ZE3A
ZHHE | (Situation plastique 1), Centre Artistique de Rencontre International, Villa
Arson, L|A, ZEEA

1970  £2], ME2E M2, o=
a2, X, =8 M=y, Mg, ot=

Fo THE Y EE"—*!
2023 G20 OtE ZZHE Together We Art, 22| H|StE Ot H|AI'Ze SA, H|St2 0|2,
OtELL Q=

[m
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Godel Escher Bach, West Den Haag, H©5t1, HE2tE
9|3t otdl, Citol=, o+, o=
M4z g M8 FEED o2[A, &=, o
2022 s if Morning for You Yet? X 582| 7t4|7| QIHHAM'E The 58th Carnegie International,
7tu|7] Oj&3 Carnegie Museum of Art, T/ XH 1, O|=
Refocusing on the Medium: The Rise of East Asian Video Art, Minsheng Art Museum,

=4, 5=

ot

2021 Another Energy: Power to Continue Challenging — 16 Women Artists from around the
World, 22| OtE Dl 54, €=

2020  Refocusing on the Medium: the Rise of East Asia Video Art, OCAT Shanghai, #dl, &=
Unexpected Time in Hometown, OfZt2|2ZA2{2| et Mot ot=
Dancing Queen, Of2f2|Z2{2] Mo, Hot, ot=

2016  ©2, Ati, O|X|[HTICEH = Eiciols2 apd 30 d EEH, I Eoltiosa, oy, ot=
HgE 10F7] FEH: WHE o EHML, MEAEDEE ME, ot

2015  The Future is Now, (Z & $iCj0|= 2 —’F—ﬂ._*) La Friche la Belle de Mai, OFZ2M &, Z=2fA
OfAlO} HE& HIC|R OtE =, IEHMi0|sd, ME, o=
#ixel =0, =2 200z 20, 223, £0, o=

2014  QO|LE HEX| IEaOojEa, Mg, o=

2013 ot 31, xfEeely|, 2|, A

2012 Cage Transatlatique Transatlantic Cage, If2| 3 Cistut 7 CHeE Fab SH|2 ZA2i2|, mote,
matA

2010 2010 M= OIC|Of AJE[, M29AtEEE, Me, o=

2009  VIDEO: VIDE&O, Ot2Z 0=, ME, o=

2008 BiZ A2 2008: | have nothing to say and | am saying it, OtEMX{AIE, M2, ot=

I
2007 gE 13770 =28 - RHEC Fof IEOI0ed aHH I, o=

==

JE M

When Speeds become form, Werner Kriger 7|2, @ EZ42{2|, M2, o=
Les Peintres de la vie moderne, SL|F4lE, ot2|, THA
2006  Aprés dAdA, Lara Vincy Z2{2|, ot2|, Z2A

2005  Past in reverse, Contemporary Art in East Asia, MC|0j|10 O]=2

>~

WHClo, Ol=
2003  Soirée nomade/Hommage to John Cage, 720 X{EH mf2|, ZIA
Ol £9| Bt Btst £o| 0|z, O[3t AtCistutt =2 ME, o
2002 FFH|dgy ¥ E PAUSE ik, EF o=
2000 CIXtQl B2 Oz, olEoE CIARIDIER, M2, o=
1999 2=t 7|, EROEE, ME, o=
AFEHOJ & 2000, AF2HOE 2CHO|= 2, Ar2tOE, /1= 2fH[O}
1998  Ars & Aevi, Moderner Kunst Stiftung Ludwig Wien Museum, gl, @ AEZ|0}
98 ot=lbinlE, AlZtel A, 2 ¥0j=d, M2, ot=

H
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2|8 H|C|R F=2} =X|(Festival vidéo et cinéma de Lyon), 2|&, A
Sarajevo 2000, 2|5|HI#+ErQl =, H[AIL}, 2 AER|O}
1997  La Part des Anges, T = X| 2 CHSt Oj=, #l=, T2A
1995  Quality, Quantity, Sensation, = 2 $ICHO|&=2, TtH, st=
Ml 252 OtE2 =N ALZIH, Ot 22, =&
ot=0l& '95 2, I EAUOl=d M2, ot=
1994  Localities of Desire: Contemporary Art in an International World, A|EL| SCHO[&2
AEL], =25

—

Salon de music, Lara Vincy 3}, Tta|, T&A

Adelaide Installation International Biennale, OFS2|0|E, S F
1993  The 5% Fukui International Video Biennale, 70|, ¥&

Hommage a John Cage, ‘B(Caen)d|&=%tul Z2{g|, &, =&

Not Anything Today About John, £Y(Rouen)0|&tu, £, ZHA
n

El

1991 L'Exposition de tableaux de 44 peintres Coréen residents e
2|, ZEA/ZMUED|sH, Mg, o=

1989 2 Q1 E AOX|t H&7|, A2tZ 2, HUCHent S5F%, 2EC|E, LT
Der Gite Ton Zum Schénen Bild, ZAESHRA, et223, 52
ZEA HICR O HAEY Y32 o2, =24

1987  Japan 87 International Video Television Festival, &4 =4, 84, ¥,
Festival Ars Electronica, 21X, @AEZ|0f

1986  IMERC FZ%|, HAE[Y, H|IC|Q & ZE[O|C|o/d=7(Qt RIFE, 7|2'YH, H|O|FAR2[H],
OFEM R, =&

1985 A 2 3| International Biennale Video CD 85, = A|b|Adey, 77t = &, FOSEtH|O
Video Frigo, H|C|2 SFE, 2|8, ZA

1982  Vidéo Infermental Il, ¥R =23, 5

1975 S| FZX|, AHO|A HAE|Y 75(Space 75), M2, ot=

6 27to| =l=t O2AMRF, 2™

oA

F A
|

2

L

Faa
Z 0|5 H(Centre Pompidou), Z&A

FRAC Franche-Comté, ZZA

S8 AMEIO|&2(Maison Européenne de la Photographie), =& A
IAC Institut d’Art Contemporain, Z&tA

Kira BM Films, ZZ&fA

ZKM Center for Art and Media, ¢

7+u| 7| 0] & 2H(Carnegie Museum of Art), O|=

= S0l =2, o
MEAEO=, o
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2023  He7 ¥ HAIEE, ot2|2A22], M=, o=
2022  A&=7|9t9| te: 22& 1975-2021, Slought Foundation £, Zat
2019 A<= a HAEE, o M2, Mg, o=
"HEZ0F L= dyel ojgel, "HeE #&8 - da7|"H, TAEE, IEeo=a
ME, o=
HAE E o, AHLE 8 - A", AEE, IEHUbsd M2, o=
2018 O Time MZEIY, MAIEE, o2t2| 22|, NE, o=
2016  EO|L|? Entends-tu?, &7| Al2tE, @5, Mg, ot=
"0 0|2t 2|O|Zt ofLl o|njel XQITt ? (Is Art the place of meaning without
signification?)”

!
B, & 0l et S0 MY Argel Hla 1%, gt FuEetdsta

g mlot, o=

_—

. HaE o,
Mg, o=
2015 A2 dAlet 27l ik oEH, HEe, MEe, w7l (O, Hlmstae

H23@ 2%, A DR, He, o2

2014 A&=7|, Art, or listen to the silence: Soun-Gui Kim in conversation with Jacques Derrida,
Jean-Luc Nancy & John Cage, Jean-Michel Rabaté & Aaron Levy H %, Slought
Foundation & Art Sonje Center & Institut francais de Corée du sud =%t (DVD/Book),

ME, o=
2010  "As-tu entendu le sirocco?”, Nouvelle Revue d'Esthétique, n° 5, 2010, It2|, A
2007  "HHEFFEO| E S Telephonica, OFEZ|E, AL Q

2006  "d

2004  “Conversation with Wai-Lim Yip: Contemporary art and Taoism”, Same + different: Art,
Artists and Cultural Space in East Asia, San Diego Museum of Art, MC|0f| 21, O]=

2003  "Ah2 HICHR(Montagne, c'est la mer)” / " Ateb H| EAIFFEFRl(Tchouang-tseu et
Wittgenstein)”, La Main courante, La Souterraine, L&A

2000  “Saveur du bruit”, Jean-Luc Nancy 2| “Les sens du sens"0| ELf= HE, 8F2
SL|Atel, Mg, ot=

1999 A 2E F&, La Main Courante, La Souterraine, T3 A

“'r E" Particolore, 1 2, OF2A|R, Z2kA

MM

o met=2, d= =QI0|RMLy, difiojs 2+, = Eotiojsd, I, o=

"A propos de multimedia”, letter to J.L. Nancy, Tympanium, n° 3, Tympanium, F£, O|=
1997  “Station 0 Time’, E10M-E1AM, M, st=

'S8 22 =, "HEIOICIO0f CHSHO]", "A O =Tk, “&{ 2] &, “Station 0 Time”,

Z12thl 2, ed. Sock Jon, Les Herbins, & A

1995  “Extait de carnet du voyage”, | 26 3| =X AFXIT™ =5, OEE, ZZA

o —

H



1993

1986

1983

1975
1968

ARARIO gALLERY

"The Emptinesse of Emptiness”, O|= H|E1} OtA[OF EfEY, 1 A, 432, AEL, 2F
"HIC| 22| A|7tnf I HAO| A[ZH Revue d'Esthétique, M2t 102, EFX, Z&A

"SEo ZE / Y20/ H0|Ml AlZtat S24, Travers, 38/39 2, Japon, Fiction,

Ok
El
4n

AE, oe|, Zgs
"EEEO| 2t L E 7 A|Ztnt H|C| 2", Revue d'Esthétique, 21917t 52, EXF=Z, EFX,
matAa

‘d=rl", d=7| Olgd =&, 0222, ME, o=
AL At=|Of A 2 IAOI AY-ItEE EfZE", 0 B ISFA/6, 1968. MESCit



