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335]|0| OFOICHb. 1997, Y=2)7t O] FA|S] FENUZE A2 ‘A= AdtE The term “borderline,” which Kohei YAMADA (b. 1997, Japan) has chosen
S 0JALS| CHAYO| A2 QIEH= 23X, BHAX Z7hS AR Jta)71ct as the central theme of this exhibition, symbolically refers to both physical

and conceptual spaces where two or more opposing entities meet. The artist
A7tz 3l3tel 3HH f{ofl Xt=0] 2ot 2l EZe| ZES Aottt shLtel 74,

perceives the layers of paint meticulously built upon the canvas as delicate
membranes, each encapsulating a singular moment or a fragment of memory.
ME gzt A o| X|Mof| =250 5|5t M £0j|M A= FHHA 2|0 He focuses on the borderline—the symbolic threshold where these translucent
2710| ZHE|= 2XIH 29|00}, M2 CI2 Mxjo| HMo| EE6t= 2T veils come into contact. Throughout the painting process, borderlines
continuously emerge—both in the vertical layering of overlapping pigments

on the canvas and in the horizontal intersections where distinct color planes
collide. The geometric forms, existing as independent surfaces, interact at

2012 SRE7LL CHXEXo = UOLHH MSEETICt SZ2| ZILUSH 52| their edges: some absorb and merge into each other’s hues, while others

ALO|Of] =91 A= BXE o|n|5iK| oM, 235|2] A2 CHE 7|} A|ZH contrast and repel, creating dynamic visual tension. However, these
27HS 017 B FHAX|CNO|XF SAIR | AFo|c} borderlines do not signify divisions; rather, they represent “junctions” or

“center points” that connect disparate memories, times, and spaces.

J9| 3|st= QIM|L} RH2ESH SHHIS QIAA|F| = 2| 2M Elo 2 BE EWstiT) Kohei YAMADA's paintings always begin with a luminous lemon-colored
7 Q2 Clekst MU S ZX5MA 71 51 & EE5H FHE DMst= brushstroke reminiscent of radiant sunlight. Over this foundation, he layers

diverse color fields, carefully constructing a unique sense of equilibrium

within each composition. His works metaphorically express the organic light
embedded within fragmented urban landscapes, revealing the latent presence
of nature within rigid, industrialized surroundings. The geometric color fields
HICto| 824 Edst ZAUISO0|C} 2§|0| Of0ICtH= =3 SAX|QF S embody the linear structures of modern cities, while the dominant reds and
Q7= AHEH A0 M A9} KFO AFO|Q] Z7H0j| CHEH0 AUZHSHC} 2| Amo) blues in his picture planes reflect the hues of the land and sea, respectively.

_ Living between downtown Tokyo and its surrounding suburban areas, YAMADA
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contemplates the liminal space between urbanity and nature. He projects his

Alo| MHMS Eois] HO 5l o 2 MAt=Q| gizto . . .
Off Zplo] SN LS SHoH HUMO 2t 9] T2 MIS0| HE2H own sense of identity onto the ambiguous landscapes that emerge between

HE0|LlE AAS2 T2{st ZZXIciof| chet 2R0|7| = stCt 7F=C}2t 2t2  densely packed vertical and horizontal structures of the city and the encircling

ARO[O]| E1 UO|LH= M2 C}2 M|7A|2] Z=0| Q|E}st T E OFSCHR AT natural world. The borderlines that take shape as colors meet on his canvases

[

serve as metaphors for these in-between spaces. The subtle tension between
the opposing realms—separated only by a delicate membrane—creates a
precarious yet mesmerizing paradox of harmony.
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O|&Cistn Q516HE £ £ 20221 W EC|SCHSHD 240/ 110f| A Kohei YAMADA was born in Osaka, Japan, in 1997. He earned a BFAin

MAL BHQ|Z HIQITH EFF} OJA|0] ZBE(E3, UL, 2023), HIAZ 232 Painting from Musashino Art University in 2020 and an MFA in Fine Arts from
Kyoto University of the Arts in 2022. He has held solo exhibitions at Taka Ishii

C@, AR 2022), MtK Z4EIZ2{2| OIE(RE, Y=, 2022) S0, o
(=2 ) 12 (e, & ) SOIA Gallery (Tokyo, Japan, 2023), biscuit gallery (Tokyo, Japan, 2022), MtK

JHAIHZ 7HE[HCE OFO] 36 ZE{2|(FI2I5], 2914, 2024), =2 ool Contemporary Art (Kyoto, Japan, 2022), and more. He has participated in
(3, YL 2024), 2 ZAZA|Y(C|E, TRA, 2024), 0f2t2|2Z22] group exhibitions at Mai 36 Galerie (Zurich, Switzerland, 2024), Museum of
MS(MES, 32, 2024), EF3t OA|0] Z42{2| OFO|HIA|(RO}, Y&, 2023), Contemporary Art Tokyo (Tokyo, Japan, 2024), Le Consortium (Dijon, France,

2024), ARARIO GALLERY SEOUL (Seoul, Korea, 2024), Taka Ishii Gallery
Maebashi (Gunma, Japan, 2023), ARARIO GALLERY SHANGHAI (Shanghai,
China, 2022), biscuit gallery (Tokyo, Japan, 2022), and more. In 2020,

T2 0| MOl A CAF AMS £ALILCE he received the CAF Award from the Contemporary Art Foundation in Japan.

ofztz| 2EE 2| &510|(&5t0], &=, 2022), H|AZ! HE2|(=2, L2,

2022) 52| 7|2t0| 1 Th| o FofRLt 20201 L2 A™ZE 2| OIE



1F

B1F

22Xl Untitled, 2024, Qil on canvas, 194.2 x 162.2 cm
Bl Untitled, 2024, Oil on canvas, 162.2 x 130.8 cm
£H| Untitled, 2024, Oil on canvas, 291.3 x 218.2 cm
22Xl Untitled, 2024, Oil on canvas, 194.2 x 130.5 cm
2| Untitled, 2025, Qil on canvas, 91.4 x 65.3 cm

2Hl Untitled, 2024, Oil on canvas, 91.2 x 72.9 cm
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2Hl Untitled, 2024, Oil on canvas, 73.1 x 72.8 cm
2| Untitled, 2024, Oil on canvas, 146 x 112 cm
22Xl Untitled, 2024, Oil on canvas, 162.2 x 130.3 cm
ZX| Untitled, 2024, Oil on canvas, 38.5 x 46.2 cm
2Hl Untitled, 2025, Oil on canvas, 45.9 x 37.9 cm
2| Untitled, 2024, Oil on canvas, 146 x 112.1 cm
22Xl Untitled, 2024, Oil on canvas, 91.5 x 73 cm
Bl Untitled, 2024, Oil on canvas, 131 x 97 cm

2H| Untitled, 2024, Oil on canvas, 80.4 x 130.8 cm



