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Until All Objects Have Been Given New Identities

CHEN Hsi

MA in Art Theory & Criticism, National Taipei University of Education
President (13th Board) at International Association of Art Critics (AICA) in Taiwan
Former Senior Editor at Art Emperor, Former Planning Director at ARTouch

The Absurdity

“But, on the other hand, in a universe suddenly divested of illusions and lights, man feels an alien, a stranger. His exile is without
remedy since he is deprived of the memory of a lost home or the hope of a promised land. This divorce between man and his
life, the actor and his setting, is properly the feeling of absurdity.”

— Albert Camus, The Myth of Sisyphus, 1942.

After speaking with SHIH Yung Chun in his studio about his latest works, | returned home and found myself thinking about
this year's Sdo Paulo Biennial theme, “Of Humanity as Practice.”

| imagine that, for SHIH, humanity emerges from the absurd. The vintage objects he has collected over the years have
become elemental components in the narrative universe of his paintings, installations, and Al-generated moving images.
Through a nonlinear and cross-media creative process, he assembles narratives imbued with the spirit of absurdism. He
has crafted seven distinct scenes reminiscent of Hollywood genre films, in which vintage dolls and repurposed antique
garments perform a series of plays as a theater of the absurd. The intervention of Al-driven dynamic algorithms further
amplifies the symbolic disjunction between storylines and characters. SHIH reminds me of Camus’s interpretation of
absurdism—one that navigates the space between nihilism and existentialism, valuing the process itself even when it is
circuitous.

Although it has been over eighty years since Camus published The Myth of Sisyphus, the context of our times resonates
with an eerie familiarity. Wars, racial conflicts, and the rapid advancement of science and technology have reshaped
our reflections on fiction and reality—and, in turn, transformed how we perceive the very nature of art. Through SHIH'’s
practice, | find myself asking once again: how might absurdity, as an aesthetic mode, offer a means of articulating con-
temporary humanity? Conversely, in the artist’s fluid traversal across different media, how does absurdity manifest itself?

The characteristics of absurdism have been a constant presence in SHIH's paintings for over a decade. As early as series
like Daily Rules (2012)71 and Reading Habits (2012)r'2, he began constructing non-continuous, absurd narratives? within
seemingly domestic interior scenes. Figures, objects, and events that should never coexist are brought together—at times
his compositions resemble showcases of assorted collectibles, while at others they feature groups of people engaged in
acts strangely out of place. The cold, textured surface of his imagery intensifies the sense of alienation, and even when he
adds numbered icons—like step-by-step instructions—they do not necessarily dictate the order of viewing. In Choice Se-
quence in Cooking (2025)r-80-81 for instance, a giant hand reaches into a model refrigerator, while yellow circles labeled
1 through 7 appear to suggest certain procedural steps—a suspenseful riddle that unfolds like a darkly playful situation
puzzle.

In his latest solo exhibition Forbidden Love, SHIH fully articulates the spirit of absurdism that has long underpinned his
artistic thinking through a cross-media and collaborative approach. Taking this exhibition as a point of departure, | seek
to explore how absurdity operates within SHIH’s creative process and methodology by tracing his artistic trajectory and
examining the cross-media condition of contemporary painting.

1 The 36" Sao Paulo Biennial, held in 2025, bears the full title Not All Travellers Walk Roads—Of Humanity as Practice.
2 See CHANG Sheng-Kun, Reading of a Novel—On “SHIH: Pre-Construction”, Online article available at: https://www.SHIHyungchun.
com/zh/articles/zh-the-reading-of-a-novel, accessed September 30, 2025.

When Medium Specificity Meets Cross-Media Practice

In today's world—where Al technologies are rapidly proliferating and becoming deeply embedded in everyday life—hu-
manity and technology intertwine and influence one another across media. “Brain rot” stands as a particularly emblematic
cultural phenomenon within this context. It refers to the rapid generation of illogical, absurd, low-quality images by Al
and algorithms, compelling people to continuously consume this trivial, incoherent content. Take “Italian Brainrot” as an
example: creators feed deliberately crude prompts into Al systems, pair the resulting images with meaningless ltalian
voiceovers, and produce short videos that spread virally across social media platforms. The key feature of these brain-rot-
ting short videos is the disruption of logical continuity, which recalls political pop art, Superflat aesthetics, and the visual
culture of nonsense and parody from the past thirty years—they echo a meme-like lineage, creating absurdity through the
meaningless assemblage of disparate images.

In the assemblage of these seemingly unrelated people, events, and objects, imagination often spontaneously generates
rationalizing explanations drawn from the visual-cultural memes?® accumulated through individual life experience. For Al,
the connection between user-written prompts and its vast databases functions much like a meme, propelling associative
acts of imagination. In SHIH’s recent work, he expands the very process of imagination and creativity within his practice,
foregrounding the “medium specificity” involved in constructing representation and narrative interpretation. In a manner
that runs counter to Clement Greenberg’s modernist dictum, he generates a sense of absurdity in which things remain
distinctly separate yet coexist within the same space.

Why is it termed anti-Greenbergian media specificity? This may be related to the context of contemporary painting dis-
course in Taiwan, where he resides. Within the nonlinear trajectory of contemporary art, painting still carries the lingering
ghosts of modernism within the art market and academic systems. It remains expected to be a pure, original, independent,
and “unadulterated” medium of artistic expression. Postmodernism, in truth, never fully dismantled this thorny crown of
medium specificity that painting inherited from modernism. Instead, it transformed it into a form of aesthetic class distinc-
tion. “If you can do it this way, why must it be painting?”—such questions often test painters during academic critiques, as
if creating with paint must possess a unique purity as justification.

Looking at SHIH's paintings over more than a decade, his contemplation of medium specificity has evolved along with
his work in acrylic paint, oil paint, and the making of self-fashioned dolls. In his early works, he explored the scraping
techniques distinctive to acrylics and emphasized the play of light in image-based painting. During this phase, he trained
himself in handling pigments and developed his ability to foreground the materiality of painting. Having studied the expres-
sive methods and compositional strategies of numerous contemporary painters, his practice evolved into a more intuitive
mode. At this point, SHIH also began to reexamine the very nature of authenticity within his practice.

In SHIH’s 2016 solo exhibition Family Handcraft—pivotal in expanding his vision of the creative process—the artist shifted
from his previously acrylic-based practice to working with oil paint. In doing so, he bid farewell to both a familiar medium
and the particular medium-specific qualities associated with acrylic painting. Moreover, for the first time in his artist state-
ment, SHIH mentioned his own creative environment, drawing our attention to what lies beyond the canvas: the domestic
setting where he lives and works, along with the steady rhythm that shapes both his daily life and creative labor. He con-
tinued to integrate the vintage objects he collected into this lived-in workspace, constantly rearranging the interior layout
and furnishings with a sense of disciplined routine—yet beneath this orderliness lies a space that functions like a private
museum of personal collections.

3 The concept of “cultural meme” referenced here is drawn from British author Susan Blackmore's book, The Meme Machine, which
explores the co-evolution of genes and memes in the human mind and culture.



Hypertextual Forbidden Love

At the end of his statement for Family Handcraft, SHIH left a prophetic line that now foreshadows what we see in For-
bidden Love: “Family handcraft will continue until all objects have been given new identities.” Over the past decade,
through giving his collection of vintage Western dolls new identities and stories, SHIH has also been rediscovering his
own sense of creativity and curiosity toward narrative, objects, relationships, and imagery. Those mass-produced dolls,
once standardized and anonymous, are reimagined through new systems of meaning—transformed with altered identi-
ties and rewritten backstories. The keen eye and precise hand he honed through years of painting now extend into other
domains: the crafting of handmade dolls, the painting of toy packaging, and other gestures that merge artisanal precision
with imaginative re-narration.

In Forbidden Love, SHIH brings together vintage objects, oil painting, photography, Al-generated moving images, and
immersive installations to synthesize the key elements of his practice over the past decade: absurdity, antique dolls,
constructed scenes, and the interplay of imagery. The process and conceptual approach behind these works unfold
with remarkable complexity. Let me trace his creative process as | perceive it: it often begins with a single vintage trade-
mark—for example, an image of a rabbit dressed in children's clothing and a white doll sharing snacks, a motif that resists
contemporary design's tendency toward graphic simplification and flattened whimsy. With the image serving as a point
of inspiration, SHIH reconstructs and builds three-dimensional tableaux embodying the characteristics of that trademark,
drawing from his decades-long collection of vintage dolls, fabrics, and antique objects. Of course, in translating an image
into a scenographic installation, he is inevitably constrained by the materials themselves. He does not aim for faithful re-
production; rather, he works within the existing material vocabulary to create a tableau that echoes yet diverges from the
original, achieving its own autonomous identity.

While approximating the various elements of vintage trademarks through three-dimensional objects, SHIH simultaneously
imagines what stories might unfold between them and the scenes he is constructing.® Once he has a rough narrative con-
cept as the core of the scene, he begins photographing it in the style of film posters and production stills. Subsequently,
SHIH invites a director KAO Shih Wen® skilled in Al-generated moving images to use these photographs as source mate-
rial for creating animated short films.” In parallel, he extracts Al-generated images from the algorithmic process—frames
deemed extraneous to the narrative—and transforms these “failed” algorithmic outputs into oil paintings that resemble
film stills or vintage pictorials.

4 See SHIH Yung Chun, “SHIH Yung Chun: Family Handcraft”, Artron Art Network, December 4, 2016. Article available at: https://
m-news.artron.net/20161204/n889861.html, accessed on October 1, 2025.

5 Inrecent years, SHIH has written a novel himself, making his passion for screenwriting and narrative evident.

6 KAO Shih Wen is a filmmaker based in Taiwan and holds an MFA in Film from the National Taiwan University of Arts. He began his
filmmaking journey as a student, with his works screened and awarded at the Taipei Film Festival, Taiwan International Documentary
Festival, and the Korea—Taiwan Film & Art Salon. In 2022, his master’s thesis film "A Good Boy" won Best Director at the In Moments Film
Festival and the Jury’s Special Award at the Golden Harvest Awards. In 2024, his Al animation "SUMI" received the Excellence Award at
Japan’s Al Art GrandPrix (AI7— +4'5 > 1)).

7 According to the artist during my studio visit, he considers the director's involvement as another creator's participation. Should this film
be submitted to film festivals in the future, he would participate in the credits as production designer.
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This rare and circuitous approach to creation required several explanations from the artist and his team before | could
fully grasp the sequence of steps. What compels such convoluted pathways? At the same time, | found the process ex-
hilarating—through this intricate choreography, it feels as though he were testing the very limits of “the artist's hand” as a
locus of subjectivity. In the conventions of art-making—established through figures like Van Gogh, Picasso and theorized
by critics like Greenberg—the artist's hand traditionally signifies the moment of originality, the spark of inspiration, and the
inevitable gap between intention and execution. In the past, the hand, bound to medium specificity and expressed through
intuition and brushwork, was itself a manifestation of humanity: an endless pursuit of perfection in a process that can never
be completed, yet always aspired toward it (or, alternately, toward its deliberate refusal). In the age of Al, however, the
artist-subject constructed through medium specificity and intuition must reinterpret authenticity in a fundamentally different
way—one that negotiates agency across human and algorithmic collaboration.

In this sense, SHIH, as a cross-media artist, approaches intuition differently from painters or single-medium practitioners.
He considers the relationship between the artist's hand and objects, as well as the ways media shape image and narrative
throughout the creative process. Such an approach would prove anathema to Greenbergian purists: in Greenberg's view,
painting should resist trompe-I'oeil, illusion, and theatricality. The irony is that these supposedly medium-specific qualities
have long been subsumed into Al's data repositories. Autonomy, intuition, and purity—in the contemporary context, these
are themselves the greatest phantasms.

Imagining a Hyper-Subjective Artistic Practice

For SHIH, every medium carries its own significance. He does not reject medium specificity as such; rather, in his
cross-media practice—where he produces discontinuous narratives and scenes—the medium specificity he emphasizes
manifests not in the physical or material qualities of the work. It is not in the scraped textures of acrylic or the “sincere”
brushstrokes of oil paint. He allows each medium to shape its own logic of perception—in paintings resembling movie
posters or stills, in Al-generated moving images, and in the construction of three-dimensional installations. He crafts a
narrative network suffused with déja vu yet never quite identical, much like how we now categorize vast cinematic and
comic texts, even stereotyping character archetypes.

In Forbidden Love, SHIH creates a hypertext-like garden of forking paths encompassing his painting, narrative, vintage
objects, and passion for imagery and visual culture. Through these nonlinear processes, his work embodies how an artist
engages in cross-media, trans-subjective aesthetic practice to dialogue with our Al-mediated era. Between absurdity and
circuitousness, all objects are given new identities across different media, arriving at a form of hyper-subjectivity that
redefines contemporary artistic practice.
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Daily Rules.Z — Sightseeing
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2012

Acrylic on canvas
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Reading Habits.B
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2012
Acrylic on canvas

16 17 130 x 162 cm
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Forbidden Love: Story Packs
2025

Single channel video, color, sound
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Hotel Room Toy Set

2025

Acrylic paint on wood panel, antique toys, fabric, metal boxes, and light clay

110 x 92 x 83 (h) cm 24




ALTHOUGH THERE 1Y A BIFTERINCE IN OUREOEY §I1765,
WiE STILL LOVE EACH OTMER — EVEN TROBGH Wi ARE BOTH MARRILD

Installation view of Forbidden Love at Arario Gallery Seoul, %025
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ALTHOUGH THERE IS A DIFFERENCE IN OUR BODY SIZLS,
WE STILL LOVE EACH OTHER — EVEN THOUGH WE ARE BOTH MARRILD.
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Forbidden Love

2025

Oil on canvas

227 x 182 cm 28 29
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Clouds Left on the Lips The Broken TV in a Hotel Room
2025 2025
Oil on canvas Oil on canvas

60.5x72.5cm 30 31 60.5x72.5cm
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_ The Best Friend:
Even gmyour special day
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The Buttered Lie
2025

Oil on canvas
72.5x91 cm
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Cake in the Living Room
2025

Oil on canvas
33x24cm
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Living Room Toy Set

2025
Acrylic paint on wood panel, antique toys, fabric, metal boxes, ceramics, and light clay

58 x 90 x 79 (h) cm
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Antique Store Counter Toy Set

2025

Acrylic paint on wood panel, antique toys, fabric and metal boxes, and light clay
52 x22x 21 (h)cm
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Installation view of Forbidden Love at Arario Gallery Seoul, 2025
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Hotel Hallway Toy Set

2025

Acrylic paint on wood panel, antique toys, fabric, metal boxes, ceramics, and light clay
89 x 184 x 75 (h) cm
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Installation view of Forbidden Love at Arario Gallery Seoul, 2025
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The Night in the Hotel Hallway
2025

Oil on canvas

162 x 130 cm
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Braces Unfamiliar Statue
2025 2025

Qil on canvas Qil on canvas
33 x24 cm 54 55 33 x24 cm
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1 Am Terrified, But My Blue Eyes Are Beaultiful

2025

Oil on canvas

33 x24cm 56 57
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Road Toy Set
2025

Acrylic paint on wood panel, acrylic paint on cardboard, antique toys, fabric, metal boxes, and light clay
85x 213 x 110 (h) cm J
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Oil on canvas Oil on canvas

45.5x53 cm 62 63 45.5 x53 cm
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The Guard

2025

Oil on canvas

45.5x53 cm 64 65
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They both thought it was just a brief'step,
it the Moonlit Matchmaker knew — the.real journey was only beginning.
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The Moonlit Matchmaker
2025

Qil on canvas

162 x 130 cm 68 69
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Afternoon Kitchen Toy Set

2025

Acrylic paint on wood panel, antique toys, fabric, metal boxes, and light clay
61 x90 x 68 (h) cm
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Bloody Kitchen
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Oil on canvas
162 x 130 cm
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Choice Sequence in Cooking
2025
Oil on canvas
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In this mament,

violence tastes far richer
than the drink in my hand.

Installation view of Forbidden Love at Arario Gallery Seoul, 2025
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In this moment,
violence tastes far richer
than the drink in my hand.

ZIAE 2
LAST CALL
2025

Qil on canvas
130 x 162 cm
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Bar Toy Set

2025 : = :

Acrylic paint on wood panel, antique toys, fabric, metal boxes, glass, plastic bottles, and light clay- E—— — — —
92 x 146 x 73 (h) cm
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Beautified Rage Blackout
2025 2025
Oil on canvas Oil on canvas

45.5x53 cm 90 91 45.5 x53 cm
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Tears the Color of Gin

2025

Oil on canvas

45.5x53 cm 92 93
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Rabbit Band Toy Set

2025

Acrylic paint on wood panel, antique toys, fabric, metal boxes, and light clay
82 x 92 x 95 (h) cm
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Amusing Myself
2025

Oil on canvas

33 x24 cm 100 101 33 x24 cm
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Social Pose
2025

Oil on canvas
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Renewed Gaze
2025

Oil on canvas
33 x24 cm
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The Rabbit Rockers
2025

Oil on canvas
72.5x91 cm

We never needed a singer, %% And we play them

but strangers take the stage/;// /i
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The Dialectics of Reality - “Toy Packaging” of SHIH Yung Chun

CHEN Kuang-Yi

Ph.D. in Contemporary Art History, Universite Paris Nanterre (Paris-X)
Director, National Taiwan Museum of Fine Arts | Dean and Professor, College of Fine Arts, National Taiwan University of Arts

Toys or Artworks?

It is not the first time that toys have appeared in the works of SHIH Yung Chun, but it is in his new project Toy Packaging
(2022-) that they are seriously confused with works of art. Actually, questions like this are often raised. For example, when
Pablo Picasso's son was asked whether the ‘toys’ his father made were works of art, he said, "Of course they started out
as toys, but they became more and more interesting...Ideas always start lightly, but then they become stronger and strong-
er. They sometimes spill over the edge and turn into something else.” The toys, as he called them, are in fact Picasso's
paper sculptures, which have been described by art historians as one of his most subversive creations. More than one
theorist has spoken of the magic of toys: in an article in “Die literarische Welt” in 1853, Charles Baudelaire noted that,
“Toys are the earliest artistic inspiration of childhood, the earliest artistic practice”. And toys are made to be played with. In
“Meditations on a Hobby Horse”, Ernst H. Gombrich referred to the importance of playing, “When someone decides to ride
proudly through the village on a wooden stick, is he doing so as a game or to invoke some kind of magic? And how can
we tell the difference between the two?" The boundless imagination of the players gives life, vitality and infinite magic to
the toys, while the games are the tricks that allow us to escape temporarily from reality and make up some kind of 'every
day or personal myth'.

SHIH has a particular fondness for toys, as evidenced by the artwork Daily Rules.Q — In-door Football Table (2012)r'-1
in his 2012 exhibition, Soap Opera. Jacky YEUNG once vividly described SHIH’s artist residency in Hong Kong in 2013,
saying that SHIH was casually wandering around the city while not making any progress with his work. At some point,
SHIH bought a bunch of vintage toys from a toy shop in Sheung Wan, spending some time snooping around, and even-
tually developed a plan for an exhibition using the toys he bought as a starting point, which ended up to be the exhibition
Play Manuals (2015). In his new series Toy Packaging, which began in 2022, he mimicked and recreated the way toys
were packaged commercially, such as in boxes and bags. It can be seen in Toy Packaging.B — Nose Job Made Easy
(2022)r'2, Toy Packaging.A — Obstacle Training (2022)°'3, Toy Packaging.C — Searching for the Giant (2022)'4, and Fire
Appreciation (2023)r'5. The packaging is somewhat nostalgic, with the printed cardboard paper (actually hand-painted
wooden boards) and the attractive toy components inside the plastic bags, evoking the childhood memories of the artist.
While SHIH used to arrange the collected 'toys' (either ready-made or fake) in his staged scenes or scenarios, this time,
he has done the opposite, packing the scenes into the set of Toy Packaging, which reminds us of Marcel Duchamp's La
Boite-en-valise in 1936, that packed up all his previous works in a suitcase, which answered the question regarding 'toys
or artworks’ in a completely opposite way compared to Picasso.

Cruel Games

Toy is arguably the most paradoxical object, oscillating between the practical/impractical and the art/non-art. If it has a
function, the function wouldn’t be to satisfy any practical need, but to enlighten the mind of its owner. It does not appear to
be a necessity, but it plays an essential role in our everyday lives. Toys are also not exclusive to children; they are often
made by the huge industry created by adults. We don't know what SHIH was trying to say with his toys, but his toy pack-
aging is clearly unusual: a measuring ruler and seven different noses that allow the player to change noses to achieve a
face of golden ratio, Toy Packaging.B — Nose Job Made Easy, and the painting, Match Nose Style to Your Face Shape
(2022)r-21, saturated with bizarre details reveal a hint of horror through its own absurdity. Among the figures with different
skin colors in Toy Packaging.A — Obstacle Training, one could find the 'yellow-skinned' character who fails to climb over
the wall, along with a storyline that is meant to be inspirational but comes across as awkwardly animated and ultimately
confusing.P'3-1 The disproportion between the small people and the big dog in Toy Packaging.C — Searching for the
Giant gives a sense of some obscure crisis. Fire Appreciation, which may have been designed for arsonists, challenges
the moral boundaries in terms of its subject matter. The slightly clumsy shapes and somewhat sharp colors, as well as the
irrational combination of elements, reinforce the ambience of contradiction and eccentricity, and subtly reveal the photo-
graphs of an unknown origin, allegedly collected from old magazines, as the starting point of the painting.
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In fact, toys and games are not uncommon in artworks. We see children holding dolls, wooden horses and other toys in
family portraits since the fourteenth century. Pieter Bruegel de Oude's famous work Children's Games (1560) listed 91
toys, as well as the games that went with them. Today, Jeff Koons' brightly colored, shiny inflatable toys are still sweeping
the art world. But the tone of SHIH'’s work is closer to that of Hell and Fucking Hell by Jake and Dinos Chapman, made in
1999-2000 and in 2008 respectively. They bought 60,000 toy soldiers and spent two years cutting them up, transforming
and reshaping them. While the first thing the viewers saw in this detail-oriented work was the chilling Nazi holocaust, the
toy soldiers designed to be played with made the viewers hesitate towards such an interpretation, as these brutal 'toys' not
only posed a difficulty of interpretation, but paradoxically presented a seductive appeal. Or Paul McCarthy's studio videos
since 1970, in which he dressed up as doll-like Santa, chef, painter and other everyday-life characters, and then commit-
ted acts of disorder or violence. The unbearable content was presented through paintings, performances and videos, with
the intention of highlighting the abnormality and perversions of routine American life. SHIH's toys and games are also full
of contradictory elements, not as brutal or perverse, but certainly not innocent. His unique cross-media presentation adds
an element of ambiguity and vagueness in our attempt of interpretations towards his work.

"Elegant Corpses”, "Fetishism" and "Mise en abyme"

Although we do not know the extent of SHIH's interest in and understanding of surrealism, his approach does have a lot
to converse to the surrealists: firstly, the surrealists liked to play in groups, and when they gathered together, one of their
most common games was called “cadavre exquis” (elegant corpse). Each participant wrote or drew on a piece of paper
and then covered up the finished part before passing it on to the next player, so that the result was not revealed until all
participants had finished. The game became popular in the art scene in the 1920s and was quickly adopted by the surre-
alists as a technique for producing works because of its randomness and the concept of collage.

Secondly, the surrealists had a certain degree of fetishism, in which they transformed ordinary objects or materials from
everyday life into artistic objects in a fetishistic way. In his 1924 manifesto, André Breton stated that mannequins were
one of the objects most conducive to generating surrealist 'surprises’. Since then, mannequins and wax or plastic fig-
ures have become an important form of expression for artists. The most obvious example would be Hans Bellmer's La
Poupée (1933-1934), which was inspired by the parcel containing his childhood toys sent to him by his mother, “among
the dreamy remains of a surprise box, mixed with disarticulated dolls and indescribable remnants...” In a press release
for the 1936 Exposition Surréaliste d'Objets, Breton listed a number of objects as the surrealist objects, including natural
objects, minerals, plants, animals, natural objects interpreted or incorporated into sculpture, disturbed objects (altered by
disasters), ready-made objects, barbaric objects (American and Oceanic religious instruments and masks), mathematical
objects, and so on. These objects later appeared as “cabinet of the curiosity” in Breton’s studio and soon spread to the
exhibition space. The “mise-en-scéne” of the exhibition space, which Duchamp deployed for the 1938 exhibition, Expo-
sition Internationale du Surréalisme, was considered the pioneer of installation art. Finally, there was a technique known
as “mise en abyme” (‘a play within a play'), such as the recurring subjects in the paintings within paintings in the works of
Dali or René Magritte.

SHIH’s creative process began with a playful and random collage, supplemented by a fetishistic collection of everyday
objects that were morphed, transformed, or simply assembled in a deliberately constructed display environment. For ex-
ample, his Delicate Vintage Shop Project in 2014, had the scale of a cabinet of the curiosity and, like those old cabinets,
allowed for the coexistence of poetic intuition and rational knowledge, with 'props' acting as concrete embodiments of
dreams and desires that can be given an open interpretation subjectively by the audience. However, in his new project,
Toy Packaging, SHIH moved towards a deliberate narrative structure, particularly shown through his preference for ap-
plying mise en abyme to deal with the relationships between images and between media, so that his narrative entered a
kind of closed loop, a self-loop that has no beginning and no end, opening up different levels of reality and disrupting the
chronology of time, making it difficult for the audience to distinguish whether there were toys first? Or photographs first? Or
the paintings/animations/videos? Or the scene? Or can we randomly start from any one of these as the starting point? It
is clear that SHIH’s approach is not one of escapism, but rather of an obsession with the iterative dialectic between reality
and reality. As he described himself, he is fascinated by the subtle aspects of human behaviors in everyday life, and these
behaviors are often improvised, repetitive and simplistic. SHIH applied the signifiers to create concentrated and subtle
differences that changed their signified, and repeated the process of imitation, appropriation, creation and representation
until the uninterrupted operation changed the reality itself.
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Daily Rules.Q — In-door Football Table
AEEH.Q - ENRIAHEHRS

2012

Acrylic on canvas

130 x 162 cm
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pl.2
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Toy Packaging.B — Nose Job Made Easy
TAGEAE B - B A ER

2022

Clay, fabric, acrylic on wood

63 x 47.5 x 15 (d) cm

pl.2-1
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Match Nose Style to Your Face Shape
EIERELBAENE2TRE

2022

Oil on canvas

91 x 117 cm
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pl.3
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Toy Packaging.A — Obstacle Training
ET R E5E4E.A - B4R

2022

Single channel video, color

02'16”

Mis-n-match tiny people with different dogs

pl.4
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Toy Packaging.C — Searching for the Giant
BEGIRA.C-SHEA

2022

FRP doll, fabric, acrylic on wood-case

126 x 103.5 x 27 (d) cm

pl.3-1

ZojE
Obstacle Training
Ei AR

2022

Oil on canvas
130 x 162 cm

pl.5

£33

Fire Appreciation
BB MK

2023

QOil on canvas

91 x 117 cm
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