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Painting as Material Space - Time and the Strata of Consciousness

PARK Miran | Deputy Director, ARARIO GALLERY

Imagine the artist’s first encounter with a blank canvas—that restless emptiness before a single mark has been made.
It is the moment one confronts a provisional void, a suspended silence that refuses to settle. Perhaps painting ultimately
arises from the desire to understand an uncertain world by translating fragments of it into tangible materiality
and visible structure. For many years, LEE Jihyun’s paintings have functioned as a medium that connects the artist’s
intimate memories with the public discourse of the external world. Images drawn from deeply personal narratives
accumulate across the pictorial surface, forming hybrid assemblages. Each motif alludes to dreamscapes or
ambiguous states of memory. While retaining elements of realistic depiction, these forms are displaced within surreal
structures, distancing themselves from the familiarity of ordinary life.

Painting as Material Space-Time

LEE’s conceptual subjects—dream imagery, private memories, and mythological elements—take pictorial form through
their encounter with the material properties of painting: the physical qualities of its medium and the formal conditions
of its support, such as the dimensions of the canvas. In the course of painting, images first pass through the artist’s
consciousness, undergoing one translation before being reconstructed through the bodily act of representation.
The pictorial surface becomes a material field where past, present, and future continually converge. In this way, the
singular space of painting transforms an initial conceptual narrative into an affective experience. In other words, before
individual elements or narrative details can be articulated in language, painting as a material field is always experienced
in the immediate moment of bodily encounter.

In Fantasma: Restless Silence, LEE projects different layers of consciousness onto the exhibition’s three-story
architectural structure, transforming the exhibition into a book unfolding through three distinct chapters. On the ground
floor, with its exceptionally high ceiling, the artist attempts to superimpose her own narrative upon the vast temporal
horizon of myth and history. Recent works, including the Spinola Hours series (2020-2025), were largely inspired
by her encounter with the Spinola Book of Hours (c. 1510-1520), an illuminated Flemish manuscript produced in the
early sixteenth century. A book of hours is a devotional manuscript containing prayers, psalms, a calendar, and richly
illuminated miniatures intended for prayer at designated hours of the day. The Spinola Book of Hours, once owned by
the Spinola family of Genoa, Italy, is distinguished by its treatment of each page as an independent spatial composition,
its fantastical borders, architectural structures, and multilayered organization. LEE recalls experiencing an inexplicable
sense of familiarity upon encountering this relic from a distant culture and era—a consolation, perhaps, born from
projecting the anxiety and solitude she experienced as a foreigner in the United States onto the universal human
devotional practice.

LEE defines her practice as “painting that records the overlapping of time and space.”" Painting already exists as an
object with its own spatiotemporal coordinates; upon it, the artist layers her memories, experiences, gestures, and
intuitions. She is attentive not only to the spatiotemporal information conveyed by individual images as visual language,
but also to the dense interplay of the viscosity of paint, the force of each brushstroke, the duration of sustained looking,
intuitive decisions, environmental conditions, and accidental effects, all of which weave together the event of painting
itself. At times, she also creates resonances between works produced years apart through the repetition of specific
motifs. For example, the expansive sandy beach that forms the background of Threshold_Sandy Beach_1 (2011)
reappears within the framed compositions of Spinola Hours_July: Leo (2023-2025) and Spinola Hours_December:
Capricorn (2023-2025). Here, the beach functions as a visual hinge, connecting pictorial spaces belonging to entirely
different temporal and spatial contexts.

1 LEE Jihyun, “Artist Statement for Fantasma: Restless Silence,” 2026.

Visualized Strata of Consciousness

The works presented on the middle floor revolve around more personal memories drawn from everyday life. Their
densely entangled clusters of forms generate unfamiliar compositional structures. Geometric motifs inspired by the
mechanics of pop-up books have long been a recurring formal element in LEE’s paintings. Vesper_Folded Hours_2
(2025) depicts the ornamental borders and arched windows of medieval illuminated manuscripts, along with saints
and mysterious landscapes, while overlaying these images with translucent geometric constructions. In Sealed Garden
(2026), a cutout-like red structure dominates the composition, reconfiguring the green landscape as though engulfing
it. These membrane-like forms symbolize pictorial layers while simultaneously assuming the roles of folds, incisions,
ruptures, or passages within each painting.

In works such as The Gardener of Time (2025) and Folded Tableaux (2025), translucent paper-like structures function
as compositional devices that impose subjective order upon a world of chaotic fantasy. The membranous forms that
reorganize the internal structure of the painted world may thus be understood as visualizations of the artist’s strata of
consciousness. At the same time, this multilayered pictorial construction suggests the existence of a three-dimensional
space both within and beyond the surface of painting. Just as a pop-up structure fashioned from sheets of paper
transforms a flat page into spatial experience, LEE’s paintings encourage fundamentally two-dimensional surfaces
to evoke multidimensional spatiality. Consequently, her images are encountered through experiences that traverse
the flatness of painting, the illusionistic space it projects, and the sense of place of the exhibition space to which the
painting belongs.

This layered structure of consciousness also manifests itself in LEE’s distinctive working process. The ongoing series of
small paintings entitled Fantasma (2011-) seeks, as its title suggests, to capture the most delicate and spectral images
by recording the artist’s intuition as immediately as possible—approaching her subconscious as directly as painting
itself permits. The series reveals the fundamental ground of her painterly world: her most intimate, spontaneous, and
unprocessed ideas. As seen in Flying Object (2023), works in the series occasionally incorporate hand-sewn textile
objects, emphasizing the tactile and volumetric qualities of the image. Fragments of imagery first explored in Fantasma
later become more consciously structured within larger-scale compositions.

The uppermost gallery is devoted to works executed almost as drawings on unprimed canvas. Through this series, LEE
explores the expressive potential of the body’s presence in painting emerging directly from the raw textile surface. The
untouched canvas responds immediately to the viscosity of paint carried by the brush, becoming at once skin-like and
receptive—a surface that faithfully records the traces of the artist’s bodily gestures. In recent diptychs such as Structure
and Afterimage (2026) and Creases of Contemplation (2024), the artist is less concerned with pictorial completion than
with revealing process. The surface openly displays the trajectories of lines and brushstrokes. Images and texts overlap
and connect, separate and recombine, each filling the blank spaces of the canvas in its own way.

LEE’s paintings traverse the strata of consciousness and the unconscious, dreams and reality, language and the non-
verbal. Throughout this process, the temporal and spatial dimensions embedded in the event of painting dissolve into
pigment and accumulate in successive layers. Memories and records—fragments of myth and history reiterated upon
the pictorial surface—are entirely rearranged according to the artist’s subjective order. The resulting image generates
an immediate affective response in every encounter. As it is sensed bodily and apprehended consciously, it transforms
the emotional state of those who stand before it. As an illusion that is experienced through the body, painting ultimately
becomes an anchor cast into the world in the hope of fostering a nonverbal resonance between unfamiliar beings.
Restless with countless fantasies, LEE’s paintings appeal to the most intimate—and therefore the most universal—voids
within the human mind.



: Restless Silence at Arario Gallery Seoul, 2026

Installation view of Fanta:

|



Installation view of Fantasma: Restless Silence at Arario Gallery Seoul, 2026 \ : F 4
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Spinola Hours_dJuly: Leo

2023-2025. Oil on canvas
213.3x152.4 cm | 84x60 inch
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Images in Passage
On Creating Fantasma: Restless Silence

LEE Jihyun

When | was a child, | often imagined writing down the dreams | had seen, pairing words with drawings so | would never
lose them. | wanted to believe that, years later, | could return to those places exactly as | had first encountered them.
Eventually | realized that this was impossible. Unless the same dream returned, the experience itself could never be re-
peated. From that point on, what | wanted to pursue through painting was precisely that sensation. | became interested in
spaces that touch reality yet could never exist within it—places where memory and forgetting, past and present, overlap
until they become indistinguishable. My paintings record the layering of time and space. Places | have lived, memories,
everyday objects, and landscapes intertwine and transform, forming new relationships within a single image. Painting un-
folds much like the weaving of warp and weft: its surface is repeatedly emptied and filled, echoing the human process of
searching through memory, forgetting, and continually generating new perceptions. When different moments converge
within a single painting, the image no longer functions merely as a representation of experience; it emerges as another
form of memory.

The exhibition borrows its English title, Fantasma, from a recent body of work centered on fleeting, dreamlike images
that emerge unexpectedly, linger for a moment, and disappear again like apparitions. While the Korean title suggests an
imaginary manuscript shaped by memory, imagination, belief, and lived experience, Fantasma emphasizes the elusive
nature of these images as they reappear, transform, and connect across time. The exhibition unfolds through three in-
terconnected layers: Myth, where personal memories gradually become private mythology through repetition; Memory,
where those experiences are reorganized into structures and fragments; and Reality, where they remain as physical
traces carried by the body and the material surface of painting. Rather than separate chapters, these three floors form a
continuous passage in which images travel across time, returning in altered forms and generating new relationships. This
exhibition brings together Threshold_Sandy Beach_1(2011) with the more recent Spinola Hours_July: Leo (2023-2025)
and Spinola Hours_December: Capricorn (2023-2025). Across these works, the pattern of footprints left in the sand
appears repeatedly. Although more than a decade separates the two bodies of work, the same image returns in different
contexts, taking on new meanings each time. By placing these paintings together, | wanted to observe how an image
from the past reappears within my present practice. It recalls what Gilles Deleuze describes in Difference and Repetition:
repetition is never the return of the same, but the process through which new meanings and relationships continually
emerge. Bringing paintings made years apart into the same space is itself an experiment for me. Only in the exhibition do
these earlier and later works finally encounter one another, forming new connections within the space itself. In that sense,
|, too, become a viewer, following the images as they continue their passage across time.
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Threshold_Sandy Beach_1

2011. Oil on canvas

224x183 cm | 88 3/16x72 inch (overall)

162.5x183 cm; 81.5x183 cm | 64x72 inch; 32Vex72 inch (2 panels)
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Al|sat AjZE_38: 2X2|, 43: 2AXI2Z| (HE|T)
Spinola Hours_March: Aries, April: Taurus (Diptych)

2020-2022. Oil on canvas
152.5%305 cm | 60x120 inch (overall) 20 23
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Installation view of Fantasma: Restless Silence at Arario Gallery Seoul, 2026
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Installation view of Fantasma: Restless Silence at Arario Gallery Seoul, 2026



910| Hol:= AlZE_2
Vesper_Folded Hours_2

2025. Oil on canvas
182.9x122 cm | 72x48 inch 30 31



20| Hol= AlZH1
Vesper_Folded Hours_1

2025. Oil on canvas
182.9x122 cm | 72x48 inch 32 33
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Folded Tableaux

2025. Oil on canvas
182.9x122 cm | 72x48 inch 34 35
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Pinwheel

2025. Oil on canvas
101.6x152.4 cm | 40x60 inch 36 37
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The Gardener of Time

2025. Oil on canvas
152.4x182.9 cm | 60x72 inch
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Installation view of Fantasma: Restless Silence at Arario Gallery Seoul, 2026
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Courtyard Sunbeam

2026. Oil on canvas

43

42

122x91.5 cm | 48x36 inch
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Sealed Garden

2026. Oil on canvas

45

44

122x91.5 cm | 48x36 inch
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The Space Between Time

An image never completes itself.

It always lingers between two scenes,
between one voice and another,

remaining for a moment in the state of in-between before it fades away.
What I paint is that space of time—

the subtle tremor before memory falls silent,
the air before words take form,

the last thread of light before it disappears.
In that gap, | layer colors, twist forms,

and thinly overlay traces from different times
to create an unseen narrative.

Time does not move in a single direction;

it moves slowly back and forth

between the folded layers.

These paintings are less a record than a trace of lingering—
like the margin of an unfinished page,

stories that unfold and refold,

being born again with each turning.

There, for a brief moment,

I feel  might hold myself,

and the time we have lived.

46




~—

Installation view of Fantasma: Restless Silence at Arario Gallery Seoul, 2026



A3 0EER
Interstice_Double Passage

2026. Oil on canvas
182.9x122 cm | 72x48 inch 50 51
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Hoph= EX|
Violet Knoll Flying Object
2023. Oil on canvas

2023. Acrylic on wooden panel, watercolor on stuffed muslin, sewing pin
25.4%25.4 cm | 10x10 inch

56 57 ©25.5%12.7 cm | @10%2V4 inch



MEIX0} HEt Fantasma series, 2017-2023. Mixed media, Dimensions variable
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TFEo Tht
Structure and Afterimage

2026. Watercolor on muslin, felt, and wool yarn, graphite, pastel, and acrylic on unprimed canvas
162.5x325 cm | 64x128 inch (overall) 62 63



Aol 2 met
Tracking the Thinking Path

2024. Oil pastel, acrylic, graphite, pastel, oil on unprimed canvas
162.5x162.5 cm | 64x64 inch

64

65




e oo x5
Creases of Contemplation

2024. Watercolor on muslin and felt, graphite, pastel, and acrylic on unprimed canvas
162.5%162.5 cm | 64x64 inch 66 67






sHoI2s
Characters
2017. Qil, crayon, pastel, conte on unprimed canvas

160x171 cm | 63x67 inch 70 7



i L

F2 2021 FE2Ee2 2
Pilgrimage_1 Pilgrimage_2
2024. Pastel, acrylic, oil stick on unprimed canvas, mounted on wooden panel 2024. Pastel, acrylic, oil stick on unprimed canvas, mounted on wooden panel

71x66 cm | 2826 inch 72 73 69%66 cm | 27x26 inch



LEETOS
Shapes in Blue

2017. Acrylic, crayon on unprimed canvas



el S0t
Unraveling

2017. Charcoal, oil on unprimed canvas
160x170 cm | 63x67 inch 76 77
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LEE JIHYUN

Bornin 1979, Seoul, Korea

Currently works and lives in New Haven, CT, US
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2001  BFA Painting, Sungshin Women's University, Seoul, Korea

2003 MFA Painting, Sungshin Women's University Graduate School, Seoul, Korea

2018  MFA Fine Arts, School of Visual Arts, New York, NY, US
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Seoul, Korea

2025 Interstice, ECOCA (Ely Center of Contemporary Art),
New Haven, CT, US

2022 Red Scene, ARARIO GALLERY SEOUL (Underground
in SPACE), Seoul, Korea

2013  Threshold, Doosan Gallery, Seoul, Korea

2012  Threshold, Doosan Gallery, New York, NY, US

2008 Reflective Surface, ARARIO GALLERY SEOUL,
Seoul, Korea

2006 Mash Up, Gallery Sun Contemporary, Seoul, Korea
Jihyun Lee, ARARIO GALLERY BEIJING, Beijing, China

2005 Going Out, doART Gallery, Seoul, Korea
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CT,US
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